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Greetings

Ekuan-san’s Last Will

Seiichi MIZUNO, JD Chairperson / President, Institute of Marketing
Architecture Co., Ltd.

| have two books written by Kenji Ekuan, "Design ni Jinsei wo Kakeru
(Devoting MyLife to Design)” and "Kesa to Design (Buddhist Priest's
Stole and Design). These books are like the last will and testament of
Ekuan who lived his whole life in partnership with design.

It is clear to me that Ekuan's foundation in Buddhism served as the
basis for his development of the concept of "dougu.” Additionally, his
realization that "the mind of design is the mind of making an
offering" also stemmed from his Buddhist beliefs. | can understand the
reason why he drew his "Cosmic Mandala" in his latter days after
having been long at the forefront of industrial design,.

Ekuan founded the "Japan Institute of Design" in 1995. He invited me

to join the organization. | responded | would like to if design would
be considered in a broader sense such as social design. As a member |
advocated the concepts of Social Design and later Holo Design
covering microscopic to macroscopic design.

When Ekuan established the Japan Institute of Design, he must have
had a grand vision of the "design of immaterial things," or the "design
of future society."

We should not forget the "design of future society" that Ekuan has
left with us. | am now dreaming that we could organize a venture
group with interested people to specifically address this subject.

What Japan Institute of Design has Achieved

Masato ISAKA, JD President / Professor Emeritus, Faculty of Design,
Shizuoka University of Art and Culture

Japan Institute of Design was established with its secretariat in Tokyo
Takeshiba in 1995.
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The first program was the inaugural symposium "Considering Design in
Japan" held in Tokyo in October 1995. The first issue of Voice of
Design was published containing the report of the symposium and
messages by the board members. Considering overseas distribution,
the articles in the journal had summaries in English.

In the aftermath of the Hanshin Awaji Great Earthquake in 1995, the
JD Forum "Considering Design from Disaster” was held in 1997.
Subjects with social significance were collectively named Social Design.
In 1997, we organized "Social Design", a multi-table forum with 14
table subjects.

In the field of publishing, the Japan Institute of Design published
“Future Picture of Design - Japan in a Global Age" compiling lectures
given at symposiums by its antecedent, Society to Consider Design in
Japan.

Under the grand subject of Social Design, different timely subjects
were chosen, and JD as a design advocacy and an organization for

movement was established, and its views were publicized through
forums, symposiums, publications and the journal.

JD has played a vital role in identifying issues from a comprehensive
perspective, presenting them to society while showing hints for solution.
| expect that such a process will lead to a new action.

On the Dissolution of the Japan Institute of Design

In 1995, the Japan Institute of Design (JD) was established. For 23
years since its inception, JD has identified social issues to be addressed
under the perspective of Social Design.

During the years, the concept that design needs to consider society
has taken root.

However, considering that the role of the organization to be a
movement and a catalyst for change has been fully performed, we
have decided that the organization should be dissolved.
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Activities 1
Forums, Symposiums, Workshops, etc.

With the inaugural symposium, “Considering
Design in Japan" (Palace Hotel, Tokyo,
October 1995) announcing the establishment
of Japan Institute of Design (JD), various
forums on such themes as disaster,
education, and cities have followed. After
determining that "Social Design" would be
the main subject for its activities, JD has
organized various discussion meetings to
study different themes in depth. Among
these were multi-theme forums, one
lecturer talk salons with the opportunity for
the audience and lecturer to exchange
views, round-table discussions, Opinions,
Design DOO, a series of workshops on
specific subjects such as motorized society,
consumption, and new energy society. In
addition, with an eye to creating a place for
global discussions on these themes,
international symposiums to discuss global
issues with lecturers from the UN Refugee
Agency (UNHCR) and Design for the World
have been held.
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Activities 2
Printed Journal and Online Communication

Since its inauguration, JD has issued the
journal "Voice of Design" to publicize its
activities. It has been published in full in
Japanese with abridged English texts. The
first issue, in January 1996, covered the
summary of the inaugural symposium
"Considering Design in Japan" (Palace Hotel,
Tokyo, October 1995) and proposals from the
board of directors. Every issue has a focus
theme, and contains summary reports of
forums, symposiums, messages from board
members and the general membership, as
well as interviews conducted by the editorial
staff were included.

In addition to the paper medium, JD opened
its website and Facebook pages to enable
interactive communication with readers.
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Activities 3
Publications

Publishing is one of the pillars of Japan
Design's activities. JD has compiled the
reports of forums and other meetings on
specific themes, and collected proposals
made in these meetings.

Beginning with “Future Picture of Design -
Japan in a Global Age" (May, Shobunsha), a
collection of the reports of symposiums held
in Japan and abroad in the name of JD's
antecedent "Society to Consider Design in
Japan," JD published the following books:

- "Re-Designing the Motorized Society -
Proposals for Mobility in the Near Future”
(Kajima Publishing, July 2004).

- "Re-Designing the Consumption Society -
What is richness in life" (Daigaku Kyoiku
Shuppan, January 2009).

- "Book of Living and Design 1 - Various
Designs" "Book of Living and Design 2 -
From Designing Scenes," "Book of Living and
Design 3 - Design from Now" (Iwasaki
Shoten, 2009).

- "Design of Deduction” (Life Design Books,
April 2011).
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Japan Institute of Design: 23 Years
of Work

Toward the Universe called Social Design
We examined the 23 years of the organization's
activities, from 1995 to 2018, and divided
them into five phases. It is a historic overview
of the organization as an organization for
movement. It is like a Spaceship JD which
was forcibly launched toward the universe
called "Social Design,” that continued to rise
jauntily until it reached cruising altitude, and
then safely returned to the earth. Some
results were achieved as to the universe of
social designs by proposals made in the Voice
of Design, however, the spaceship's fuel
supply was limited. It had to return to the
earth at some point. But based on the
findings so far, a new stage of social design is
going to begin now.
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Toward the Universe of Social Design.
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Reestablishment of
the Holo Design Declaration.
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Changes in Society,
Replacement of Generations,
and Regeneration of the Organization.
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23 Years as a Movement Organization.
Return from the Universe.
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Diagram of the Activity History of
the Japan Institute of Design

Design Achievements and Proposals from
Social Design Activities

In the upper row of the chronology are
happenings in Japanese society, social design
movement starting around 2005, in the
middle row are JD activities, and in the lowest
row are JD publications.

In the year 1995, JD began its activities. The
organization discussed subjects which would
become issues in the future society from
international perspectives, and in 1997, Japan
Design declared "Social Design” to be the
main theme for the organization's activities.
JD reconfirmed the reason for its existence
with the declaration of "holodesign” in 2008,
and its activities were shifted to open forums
with many participants.
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Contributions

Japan Institute of Design (JD) has conducted various programs with
the support of many people, and the contents of these programs have
been reported through the Voice of Design. For this final issue of the
Voice of Design, past and current directors and members contributed
their voices on the past activities and future design.

We are very grateful to all who have supported JD for the past 23
years, and to members who have given their comments.

Who can Summarise Practises of Social Design?

Daiki AMANAI, JD Member [ Lecturer, Faculty of Design, Shizuoka
University of Art and Culture

The word "social design" became famous, and its practitioners and
their media came to be established. But its movement did not expand

to the society as a whole. Design has propagated interfaces to
approach engineering technologies and social organizations that tend
to intrigue against the society. It remains a legitimate movement to
change the world.

Our Faculty of Design, Shizuoka University of Art and Culture will have
a responsibility to cooperate with another one in the University,
Faculty of Cultural Policy and Management; to unite the particular
powers above beyond their own interests; and to provide a basis of
social design to educate and practise.

Expectation toward Design

Osamu ISHIYAMA, former JD Board Member / Professor Emeritus,
Waseda University

| traveled through India and Nepal toward the end of 2017, and
realized the presence of China and India as the major powers in Asia.
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Kenji Ekuan's "Douguology” is full of inspiration, but it was a little
difficult to comprehend as Japan's modern culture was too strongly
inclined toward western culture. Now that China and India have come
into the mainstream, Kenshin Okamura's Toyo no Riso (ideal of the
East) will be revived and followed by “Douguology.”

If the "Voice of Design" was to be continued in some way, | would
recommend that Douguology and Dougu Temple be evolved on an
international basis.

Linking Design

Joji KURUMADO, JD Board Member [ Executive Managing Officers,
Takenaka Corporation

"All types of design are linked." This inspiration was the one and only
reason for me to join the Japan Institute of Design. The idea of
looking over and syncretizing not only architectural design, my

specialty, but also other design genres such as graphic, industrial and
social systems by the act of designing appears to be a precious
viewpoint against the contemporary trend in all design categories to
consider segmentation, deepening specialties, and seeking efficiency
are the model for growth.

Looking through the lens of this concept, it seems that the world is still
overflowing with countless numbers of disconnected designs. With the
concept of linking designs, we may show greater potential for our
future happy life. The hope of potential growth is the greatest value
that the Japan Institute of Design movement has presented to me.

The Ideal of the Japan Institute of Design is Imperishable
Haruto KOBAYASHI, former JD Board Member / Principal,
Sekkeijyuku

Today, the term design is widely understood as a means to solve
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problems of environments, landscapes, equipment for living to
support people's clothing, food, housing, leisure and so on, and the
importance of design has been recognized to some extent.

However, public designs are not yet praiseworthy. In order to draw a
future vision of cities based on beauty, the results of studies by JD in
the past 23 years should be applied and practiced to obtain latent
information on living in a town, and to create new values to
redevelop cities with enhanced safety and comfort.

Pursuing My Own Design

Yukio SAKODA, former JD Board Member / Student of Housework
I joined JD to try to discover what ideal design would be. | wanted to
become an industrial designer. Even today, | think | am working as an
industrial designer. What | bear in mind is that "a designer should be
responsible to colors and forms." | realized this fact strongly after |

was appointed to be a member of the editorial team of the Voice of
Design. It gave me valuable experience to interview people and to
visit various places to gather information for articles. The term
"design"” is now widely used, even when concerning insurance
schemes, college faculties, and so on. For me, it was JD which
encouraged me to humbly pursue my way to master the "narrow
sense of design.”

More "Designers” Wanted

Noriji SATO, JD Board Member / Professor, College of Business
Administration, Ritsumeikan University

| have taught design management at a university for nearly 20 years.
The greatest change around me during this period is that design has
come to be understood with more abstract meaning rather than only
expressions with colors and forms.
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This understanding of design is now shared by designers and people
who are engaged in work that considers the interrelationships of
various elements, both tangible and not, and to create new values.

In industrialized countries like Japan, where value elements in all fields
of life are mature, designers who will design new values by combining
nature and man-made things are awaited.

IT Revolution

Hiroshi SANO, former JD Board Member / President, Studio S

After the collapse of the "bubble economy,” the IT Revolution began
with the development of highly capable computer chips. They
changed CMs through smart phones, and individuals obtained a
convenient way to communicate with many people. TV stations refer
to the number of accesses in deciding the order of headline news.
Consumer surveys became the main factor for business decisions. As

robots replace humans, and humans are increasingly pushed out of the
labor force to live only as consumers, design has also changed, and is
now under the control of Big Data. The power of humanly generated
design disperses like a mist. Although regrettable, the dissolution of JD
cannot be helped.

Design as a Social Movement

Kazuo TANAKA, JD Member / President, CEO, GK Design Group
"Design is a social movement." This must have been a lifelong thought
of JD founder Kenji Ekuan. Now the trend in the world of design is to
work to solve social challenges through design. Ekuan proposed the
establishment of the Design for the World (DW), an international
umbrella organization based in Spain which has exerted great
influence on latter design movements. Ekuan laid the foundation for
changes in international design organizations.
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JD has completed its role now, as working to solve social issues

design” has witnessed positive results. | hope that the study will be

through design is taken for granted. Ekuan's "design is a social
movement" has firmly taken root in our minds.

Selection of Life Designs

Masakazu TANIGUCHI, JD Board Member / President, Japan Life
Design Systems Co., LTD.

The focus of Design today is shifting from "Design Concepts”
intending to build a better society to that of applying "Design
Thinking" to individual lifestyles. The representative issue is "how
people should live" in the society of aged population. Individual-
centered thinking is now required. Every person should find their
purpose and enhance their self-value in life.

Through its 23 years of existence, | am certain that JD's goal "to study
scenarios to identify social issues and their solutions through social

handed on to the activities by our next generation.

Industrial Revolution IV and Japanese-type Family Relations
in Design

Kuniaki TAMURA, former JD Board Member / President, Tamura
Insight

Because of the advancement of the 4th industrial revolution in the
world, all jobs might surrender to artificial intelligence (Al) by 2045.
By then, the economy, financial market, manufacturing industries,
infrastructure for people's living in Japan might collapse. Japan
would decline due to a rapid decline in population, earthquakes and
other natural disasters, the planned resumption of nuclear power
stations, and the belated process of the 4th industrial revolution in
the country. It is urgent that we organize databases, study liberal arts
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again, and establish design philosophy based on family-based
naturalism, which we fortunately maintain. | place expectations on
innovation with sensibility and emotion.

“Design from Now"

Keiko TORIGOE, JD Board Member [ Professor, School of Culture &
Creative Studies, Aoyama Gakuin University

For me, JD has been the place to explore the essential meaning of
design and design activities, as well as to develop and put ideas into
practice in collaboration with colleagues. | had opportunities to meet
with people inside and outside of JD and to discuss various issues
deeply with these people. As an editor for Voice of Design, | was
fortunate to interview a variety of people for articles | have written,
and to organize workshops. Behind the scenes of these respective
activities, there has always been a creative spirit and numerous sincere

and heated discussions.

Even though we advocate Social Design, | had to experience the
difficulties involved to realizing a plan. | hope | can move forward
with promoting my own design activities.

Debut and Changes of “Voice of Design” and Dreams for
the Future

Kiyoharu FUJIMOTO, JD Inspector / Auditor, GK Design Group

It was at "ICSID '73 Kyoto" that "Voice of Design" was announced. It
was an FM satellite radio station established during the large-scale
international conference.

The term was inspired by "Voice of America," a radio station that Kenji
Ekuan had listened to as a student at the Naval Academy. He was
deeply impressed by the ability of the United States to unite the nation
and enhance national prestige under "Voice of America."
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After having established the GK Design Group, he founded the Japan
Institute of Design together with like-minded people. Then, he
revived his long cherished “Voice of Design” as its nickname. Now |
realize the necessity for listening to the voice of design.

JD Taught me the Linkage between Design and Society
Masayuki MORIGUCHI, JD Board Member / CEO, MOBILICITY Co.,
Ltd.

| joined JD 14 years ago as a motorcar journalist, a complete stranger
to design. But when | attended a meeting, | was surprised to find that
| could exchange views with designers in various fields of design on
equal standing. The platform-type organization, which is becoming
common today was already established there.

JD presented the concept of Social Design in its earlier days, and
directed its focus to the design of the motorized society. | am amazed

with its foresightedness considering recent developments in the
automobile industry. Having been a JD member for over a decade was
a precious experience for me.

What | learned from JD

Mayumi YAGO, JD Member / Managing Director, Teable Co.,Ltd.

| learned the following from JD in my 8-years as a member.

1) While being occupied by my work with no chance to think about
ways to solve a problem or to create a new value, JD taught me the
idea of design thinking. Looking around to pick up an issue to work
with to improve the situation helps me with my work and activities.

2) JD gave me opportunities to look at things from others' viewpoints.
This stimulated my own thinking and helped me to think of new ideas.
3) | had opportunities to learn others' views of the world by working
with many specialists.
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I will make the best use of my findings in my future work.

The Spirits of the "Movement” to be Succeeded
Kozo YAMADA, JD Board Member [ Executive Director, Adviser, GK

Design Group

Japan Institute of Design was founded as a movement. Foreseeing
that contemporary professional designers who were specialized in
narrow ranges of work would not be able to solve growing social
issues, JD hoisted the banner of Social Design to promote

interdisciplinary cooperation.

Design is a field of creation requiring "comprehensive” thinking, and JD
has tried to spread this real concept of design. | trust that the spirit of
our movement to convey the essence of design is indispensable in any
time. The movement succeeding the spirit of the founder, Kenji Ekuan

must continue.
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On Closing

Moving into a New Stage of Activity

Toshio SASAKI, JD Secretary General / SMART Republic Inc.

After 23 years of existence, the activity of the Japan Institute of
Design (JD) aimed at "proposing a perspective to identify and solve
social issues through social design” is going to take a step forward to
a new stage after 23 years of its existence. Being Secretary General of
the organization at such an important point, | feel a deep emotion
and great responsibility for starting new activities.

The greatest achievement of JD is that Social Design has come to be
widely shared in society. Through its wide range of activities such as
organization of symposiums, publication of the Voice of Design, and
other books on themes from comprehensive viewpoints, JD fostered
greater social dialogue on Social Design.

Today, when values are increasingly diversified and the fatigue in
social systems is clear, we are faced with serious challenges of
population aging and population decline. At this transitional time,
more concrete ideas, methods and solutions to meet these challenges
considering diversity and sustainability as the basic values are
demanded. It is appropriate for JD to re-start its activities to respond
to the social request and to offer future-oriented solutions to social
issues.

New activities should consider "design of a future scenario” as the
basic concept, and function as a project-based group mobilizing
interdisciplinary expertise and viewpoints.

| 'would like to request participation, cooperation and support by
many people.
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Editor's Note In this issue, the activities of the Japan Institute of
Design over its 23-year history are archived together with comments
by members on the future of design.

When the organization was established, Social Design was not yet well
recognized in society. But discussions by specialists in various fields,
and opinions delivered to our office vigorously suggested the need for
a movement advocating social design.

Looking back upon the history of the organization, | feel that
conversations among members are recalled with deep emotions. |
would like to extend my hearty gratitude to those who have supported
and cooperated with JD activities. (Ayumi Nanjo)

[VOICE OF DESIGNJ1342625 %K —A_—ICHEETEE T,
All 62 issues of "Voice of Design" can be reviewed in our website.

URL: https:/[voice-of-design.com/journal/
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This "Voice of Design final issue" contains the trace of activities of the Japan Institute of Design for the past 23 years

and comments on these activities and expectations to future design by present and former members.
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