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An installation in the Stiftung Insel Hombroich museum.
This is not a chair, but people tend to sit on something
with a backrest to get a feeling of being secured and
psychologically guarded. (p.4 photo: Hiroshi KASHIWAGI)
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Opening speech : Seiichi MIZUNO, JD president, president of IMA

| have enjoyed a long association with Hiroshi Kashiwagi. | started a study meeting "Tokyo
Creative" in 1990, and invited Kashiwagi-san as a key member. We studied how design
would evolve, how the map of leading companies would change in the 21st century and so
on. The potential crisis that we sensed in those days has become a reality, particularly, as
seen in the very difficult business environment around consumer electronics companies and
automobile manufacturers. | anticipate that Kashiwagi-san will refer not only to product
design but also corporate design in considering what should be reflected upon, and what
should be aimed for.
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Introduction : Kunio SANO, JD auditor, industrial designer

We have design critic Hiroshi Kashiwagi as a speaker this evening.
In the past Kashiwagi-san briefed me on both positive and negative
aspects of modern design, and how society affected design. With
his background as a researcher of modern design history, he has
decoded, interpreted, and defined events in society at different
times, and has given objectivity to our view by introducing
preceding events from a broad international perspective. When
Japan underwent the transition from the age of industrialization to
that of information in the 1980s, he explained shifts in our lifestyle
or our values by using the term "cyber" to make us prepared for the
new age. He published "Criticism on Modern Design,” therefore, |
hope he will present us with a view point which is different from
modern design.

Lecture: To Re-Consider Design
Hiroshi KASHIWAGI, design critic

It seems to me that we have repeated failures related to our life
since, at least, the 1970s. The failure in energy policy had already
begun in the 1950s. And now, failures in economy, education and
family have become apparent. What about design? | would like to
review the perspective to design things.

* Comfort

The purpose of design is to improve our comfort in life, including
both natural and man-made environments. The history of tools
and equipment can be defined as the history of improvements to
make them more user-friendly. The basic motivation for
improvement is to increase the degree of comfort in using a tool or
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Fig. 1. BIFEDEORNEF £H D5
The cat finds a place where it feels most
comfortable.
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being in a space. Fig. 1 is a cat. The cat goes to a place where it
feels most comfortable. Various elements are involved in creating
comfort.  There is the Stiftung Insel Hombroich museum on the
former huge military base of NATO forces in Germany. Fig. 2 shows
an installation there. This is not a chair, but as it has something
like a backrest, people tend to sit on it. People feel greatly secured
and psychologically guarded just having something like this in the
back. It would make us feel insecure if the driver's seat is made of
a stool. Designs should contain elements that give users a feeling
of being secure.

* Design with things at hand

According to cultural anthropologist Claude Lévi-Strauss, when
people in modern society want to make something, they first
consider a concept and then plan what and how to make it.

Therefore, certain materials and tools are necessary to put the
concept into a reality. They are possessed with this process. In
contrast, in an uncivilized society, people used to make things out
of whatever they had at hand. Strauss named this method
"bricolage” and people with nimble fingers “bricoleur.” Designing
begins by combining what are available.

A typical example of bricoleur design is the earliest Apple's
computer. Fig. 3 is the "Whole Earth Catalog in the 1968 -72." This
was one of Steven Jobs' favorite books which provided him with
the source of ideas, and he was looking at this book until his last
days. IBM developed new machines, but Apple did not develop a
new machine at the beginning. Stephen Wozniak and Steve Jobs
produced a computer using available components and parts. (Fig. 4)
Bricolage is an act of editing. It is important to have an idea to
edit things available around you. And the essential factor for
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An installation in the Stiftung Insel Hombroich museum. This is not a chair, but people tend to sit on something with
a backrest to get a feeling of being secured and psychologically guarded.
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editing is whether you have a clear desire to make something. In
the case of Apple, they intended to make a computer that they
wanted to use. They did not want a large mainframe like IBM was
selling. They wanted a personal computer, hence the prevalence of
personal computers.

* Potential Usefulness and Affordance

Things and environments afford potential usefulness to us. It is
design by affordance to draw forth potential usefulness from the
existing objects. We attempt to add something further beyond the
affordance provided by things in nature or existing man-made
objects. This act would then develop into making ingenious
attempts. Bringing out the potential usefulness from things leads
us to try to find ways to design them. These are Oya stones which
were used for walls. When a wall is knocked down, the stones can

be used to divide a parking space (Fig. 5). These stones have
potential usefulness as partitions. Sakutei-ki, the oldest
landscaping manual written in the Heian era (8-12 century)
emphasizes the use of stones in a garden. The essence of this
garden landscaping can be found in "Murin-an," a villa of
Yamagata Aritomo (a military and political leader in the 19th-20th
century) in Kyoto designed by Ogawa Jihei (Fig. 6).

A tree stump can serve as a stool. Nobody would feel like eating
rice balls sitting on Le Corbusier's Chaise Longue on the top of a
mountain. Certainly, you would feel like eating it lunch sitting on a
tree stump and it would be more enjoyable there. So, a good
design may mean different things in different situations. You may
put your jacket on the back of a chair using it as a hanger. A book
titled Design by Use: The Everyday Metamorphosis of Things
collects these examples. In this book, Issey Miyake puts his down
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“Whole Earth Catalog,” a Steve Jobs' favorite
book as the source of his ideas.
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Apple’s first computer. It is a product of bricolage.
(Smithsonian Museum)

WERDDOPEEL VDT LRV, 5T
WY ELIAPLIEELDITTY, BT
BI=VF VA a— 7RV
AT BV EZADRLIRTE > TV,

BENERAE - 774—-402Z

b DORBEBNLEOBLNE D 5
WIETEAE R REME & BA 72 B AT T
TWb (T74—FLTWwW3), #h%E
FlEMTIEid, WhiZ7y 74+ —% >
WX BFHAL VL VADBEAD,
Bz bid, HROFEYRLMRO AT
MWHOEDOT T+ =5V A%BZ T, &
LICATHRBENTET S, 2F D,
ZIER P TALNZ TRNEHE/L
Tw{,
BHENEREZ )R- TH&HRT
MEV)ZTERLNYDLBEVTHAL O
EHIZD %o TL b TIUIHEIZ -
TWERABATT AN NI NTOIKE
e, 295 RO A=

1275 (Figh)e ZOFAIIIMEYY 23
% L) A DS 5 720 TY,
RPEAF—=DVFoTW
LOTTH, JIBHoTENEWE ST
IREXIZEITDhEVS &, %
WHLL BwDT, BALIIR DA
EE NNOToOFREEAAIZE L]
L72BRBICD 9 THA Y 2hE - Tw
b, Lo TFIWHARAVBRY Lo
LI LWAE o> CETHAAIZT %,
IR a2 ) — P CTHERE D
CoTWwb, HOBHWIZEAA, NI
HICHESZHTWABALGERLZ L
FIO0TTR. mBENIERALL D%
DL, FLTEOFENEREE W
IDEFLELEVABALEZAILH -
Ty TN NBDPE E 0T 52 & THE
BoHHEDDIh b, 22DETH
TAYBRLSME) LZ2ZITTHA o
WA el b, D)DK
LT WY VTNV BETHAL VIRT
ETL b, TR b ozt L B
EFCELLETHGOHICH&FET
fioTw{ITT LR, TIHVs722
LERLRVALE
Lo T A vy
ALABEZ T,
BAEA R E V)
SVHIELY 4 =2
PE—ZDFWET
A KETIET
Tr—F U ALHS
WEF,

YWokrd s ez

AN —

Fig.5 B&FRELT
HIEDEND

EONTVcRE R, BENERAEZESIEHT ZEDNLUDENT YA > Dit

Special Issue

NI I 5, LA LETITH#ELL
TEES LWET2H 2 b TiE%L<
WP E > TENET, N F U FT
D THRAEFTEST, V-V
VIDY 2 — A0y ZI o THBICE
DEAERZVWERS NIl T, £
CTRADOY Y KRICHE > TBIZED %
BRETIVHRERL WERKL 5, 72
NOZDOIRMIZE 5 TTFHFAL v v
DITE) EVWH T ETT, &TICIEH
TELTHFA b DHITE, KPITE -
THREICL>TEI P LNV EY
) ETY,

72k & k- 0I5 - BT 5,
BFENT—ITf) L) 2 &Idi
L3R T3, 9 LoEARFH
%72 SAEDT [Design by Use: The
Everyday Metamorphosis of Things]
EVIERYHD 5,

P 720k % #5025 - #T 5,
FNEFLZ L EZ=E—H AT Y -
7Ty RBTFTHAL LIy v %
HF, Fo sy yaildbshiny
Firas KL —yarzLTwEd,

B

Oya stones which were used for walls. By drawing on the potential usefulness of
the material, a favorable design can be created.

jacket on a chair designed by Ron Arad, and uses the jacket for a
cushion. It presents a cool combination. A designer must have
insight in reading the potential usefulness of things and making
use of the environment in favor of his design intention.

* Alternative Design - Design for the poor

The Cooper-Hewitt National Design Museum in New York held an
exhibition “Design for the other 90%" about 4 years ago. (http://
designother90.org/). The introduction of the catalogue says that
although designers in the world put forward wonderful designs for
BMW motorcars, they are targeted at only 10 percent of the world
population while the remaining 90 percent are in poverty. It
advocates design for the 90 percent.

Modern design, in fact, began as a measure to solve the problems
caused by poverty. After depression, slums were built in cities, and

then cholera spread all over without discriminating between the
rich and the poor. So, there arose the need for city planning to
divide clearly an area. Further, in anticipation of a population
explosion, Le Corbusier advocated collective housing to allow
adequate spaces between buildings. In Germany, the Siedlung
housing complex was constructed (Fig. 7). All began in order to
reduce poverty but this intention is rarely noted in design history.
Unfortunately, poverty has spread globally with a widening gap
between the rich and the poor. It is a contemporary issue how to
consider design anew in a world in which poverty is rampant.

* Design by Volunteers' Economy

Fig. 8 shows the "Mad Housers Huts" It is a project by students in
architecture and design working voluntarily to build free shelters
for homeless using waste materials. It has spread to other cities in
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ER
The garden of "Murin-an,” a villa of Yamagata
Aritomo in Kyoto. Designed by Ogawa Jihei.
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Siedlung housing complex in Germany.

the United States and Canada. Participants devote their free time
to voluntary activities. Here, the volunteer economy emerges.

Prior to the March 11 disaster, a Japanese version of “Great Paradise
Built in Hell - The Extraordinary Communities that Arise in Disaster"”
by Rebecca Solnit was published (Fig. 9). The author says that a
utopia-like community emerges in the midst of disaster for a short
period of time when people cooperate together to get things done.
Can't we use this behavioral response in community design? If we
survey and record how this community develops in an instant, we
may find key points for effective community development. It also
is based on a sort of voluntarism.

*Vernacularism, Universalism and Internationalism
Modern design has caused a loss of certain kinds of local
characteristics, and prompted international style. Universality has a

positive aspect, however, we should have a positive view on
vernacular designs. Take as examples the roofs of houses and
buildings. The roofs of buildings in Beijing are different from those
in Japan. Roofs in Paris (Fig. 10) are different from those in other
cities. Looking at roofs, we can identify the place.

What Bauhaus has done is to build houses and buildings with flat
roofs. Thus, the international style or universalism in architecture
was established. The same thing occurred in typeface design.
Bodoni (Fig. 11) is widely used in various magazines. It was devised
by Giambattista Bodoni in Italy in the late 18th century. It is very
legible but not good for menus for French cuisine. Bauhaus also
created a universal typeface or universal alphabet (Fig. 12). This
font has only small characters without serifs. Characters b and d, p
and ¢, n and u, and m and w are turned upside down or from side
to side. It is very hard to read texts printed in this font. They say
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Fig.8 Mad Housers Shelter(Hut), EfDFICEM TINEZ
DD, IR—AVADBEECEDLIICTHTOIVII b
“Mad Housers Shelter (Hut)." A project to build free
shelters using waste materials for homeless people.
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Great Paradise Built in Hell - The Extraordinary
Communities that Arise in Disaster by Rebecca
Solnit, translated by Sonoko Takatsuki (Aki Shobo).

Fig. 10 JN\UDER, TRED—AT/I\FF15—HREZEER
BTENME
Roofs in Paris. We need to consider vernacular
designs while considering universality.

that it is convenient to write something with a typewriter. But as
there are many coined terms in German, it is very difficult to
identify nouns without using capital letters. The font Univers
devised by Adrian Frutiger in 1957 is very readable (Fig. 13). It has
bold, italic, and light variations. It is a universal font together with
Helvetica by Max Miedigner and Eduard Hoffmann in 1957. There
are marginal differences between various fonts, but we see their
differences. From the roofs, we can see differences between places.
Modern design aims for universalism and internationalism which
can be applied to "anyone anywhere." But people's likings are
delicately different. This is a point that we should take into
account.

* Precedent Designs
| have another thing to point out. Students often bring their works

to me. When | advise them to refer to past design works, they
would say, "I designed this myself. | made it myself." They do not
look for precedent designs.

Hans J. Wegner's famous Chinese Chair referred to a chair used in
the time of the Ming dynasty as a precedent design. Poul
Kjaerholm, a genius furniture designer in Denmark designed a chair
in 1956 referring to the Barcelona Chair by Mies. The Barcelona
Chair was designed referring to the chair for the emperor in Egypt
and the Roman Empire in ancient times. The Panton Chair by
Verner Panton is modeled after the Zig-Zag chair by Gerrit T.
Rietveld. As Apple has disclosed, its iPod is based on the transistor
radio that Dieter Rams designed for Braun. Jobs wanted to have
Apple machines designed to be light, compact and as clear-cut as
Dieter Rams' designs.

If there are precedent designs, we should develop these designs,
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Fig.11 & [IRr=—]
Typeface: Bodoni

Fig 13 &fF [1=/\—2X]
Typeface: Univers

Bodoni

abcdefghi
iKImnopqr
stuvwxyz

Fig 12 & [1Z)\—Y)L - PILT 7w K]
Typeface: Universal Alphabet

Univers
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rather than attempting to design things from zero. We should first
research precedent examples like scholars do when they write
theses. As designers in Japan do not research precedent designs,
they depend on “an idea that came into my mind." | think the
concept of "re-design” will make the base for design.

* Optimality

Optimality is an issue that every designer faces in a design process.
It is of special importance for you to determine it. You may desire
to make this cup a little larger. But it would become heavier. But
we can ladle a greater amount of water with a larger cup. It may
happen that we touch a tall cup accidentally and bring it down on
the table, so we should make a lower and wider mouthed cup. We
determine what cup would be best after checking these things.
Henri Petroski says a more interesting thing. When we produce a

glass at a cheap price, the glass may have a distortion in some part.
But if you intentionally put wave patterns on it, people will not
care about the distortion. This is one way of gaining optimality.
littala prepares large and small cups of the same design. When you
wash both cups and put the smaller one into the larger one, then
the two stick together. littala applies wave patterns on the glass
surfaces, so that you can take out the smaller one placed inside the
larger one. The wave pattern gives a solution to a problem.

We find a solution through examining or testing different ideas. We
must also take into consideration production cost, forms and
possible human failures in handling a product being developed.
After this process, we find a compromise at the end. For centuries,
products have been produced as a result of compromise. Even
mature products may disappear from the market all of a sudden. A
slide projector, the Carousel Projector is an example. The earlier
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Carousel Projector was hard to use, but it was improved many times
nearly to perfection. But then, its production was discontinued.
Power Point has taken over slide projectors. New technology
outmodes conventional devices. Power Point has some setbacks.
Because the ratio of vertical and horizontal lines is identical, all
presentations look similar. In the case of slides, we could change
the size by applying a black paper piece on a slide.

Problems faced by designers include technical problems, economic
problems, human behavior patterns, or cultural background.
Designers compromise on what and how to produce products
considering what is the best option at a given time. So we should
accept their compromise. By continuing efforts to solve problems,
they will be solved some day. What | want to say at the end is that
design involves complicated problems covering functions, economic
efficiency, and aesthetic elements. Above all, how to obtain

optimality will become a great theme to consider.

Hiroshi KASHIWAGI, professor, Musashino Art University

Born in Kobe in 1946. Graduated from Musashino Art University.
He specializes in reading people's consciousness, thinking and
senses in modern society through historic study on modern design
implementation.

Discussions

Akihiro HOTTA (floor) : From your presentation today, am | right to
interpret that the term design is applied to material things and
forms? It has been said for long that design includes abstract
things like systems and services.
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Hiroshi KASHIWAGI : Design includes intangible things, but for
today | limited myself to discussing designing visible forms. But |
think | touched upon ideas behind visible forms, and elements
leading to concrete forms. Particularly, customer service systems
must be considered as part of product design to help users repair
what they have bought. But customer service and technical service
are peripheral designs, and the core is product design, be it a PC or
a chair. While dealing with a chair, we need to solve aesthetic and
other problems behind making the chair. This whole process of
solving problems is an act of design.

Daiki AMANAI (floor) : The term design seems to be used widely
now to include life design or career design. Listening to your
presentation today, | think a modest part of design should be
emphasized, such as Bricolage and Design for the 90 Percent, then

the overflow of the term design can be prevented.

KASHIWAGI : What is necessary is to think about design in a hard-
pressed situation. When you design something in poverty without
an affluence of materials, you will see the meaning and process of
making a thing clearly. The more difficult the given condition, the
harder an architect works to devise a house to help his client to live
in comfort, rather than when he is given a generous budget and a
wide enough land lot. | don't deny the need for finishing it
beautifully, as | made reference to the redesigning of a precedent
design

Hiroshi MATSUSHITA (floor) : When iMac was launched in 1998, |
felt the design to be so different from Bauhaus and other designs.
It was a different kind of beauty from the beauty of function.

10



z
L
]
I
?
i
1
B >~

Fig 14 [TE—Y3F)b - THA VU —WEEFDIE/IcBDI
®IZ] RFIVE - /=T EAE ZRNER. FEn—
BB, EEF@RFR G
Emotional Design: Why We Love (or Hate)
Everyday Things by Donald Norman, translated by
A. Okamoto, M. Yasumura, S. Iga, and A. Ueno
(Shinyo-sha)
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Fig 15 9147545 — [I\LFA4V] Tw bkl - Vv bR
FHAY
Typewriter “Valentine” in vivid red designed by
Ettore Sottsass
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Recently, Samsung is doing well in design. Japanese computers are
focused on functionality, and being different from computers
created by Apple and Samsung. In the 21st century, | feel designs
in general are seeking differences from Bauhaus in color, forms and
materials. | gather that Donald Norman's Emotional Design: Why
We Love (or Hate) Everyday Things is saying a similar thing (Fig.
14).

KASHIWAGI : The iMac series in colored transparent cases quickly
disappeared from the market. But it had a certain role to play. At
first, even personal computers were for business use. Like
typewriters, telephones and business suits were all either black or
white. The black telephone represented stoicism conceived by the
industrial bourgeoisie. Computers were also black at the beginning,
but they came to be used at home by women and children. In

order to make personal computers appealing to them, | thought
that colored computer cases might have been accepted.

In our aesthetic senses, we feel beauty without knowing why.
When we listen to music we feel comfortable with chords. We feel
the golden ratio to be beautiful. We can arrange colors in a good
harmony by using a color harmony chart. But we need a good
sense of beauty to be a good designer. In designing the Barcelona
Chair, Mies was influenced by Neoclassical Architecture in the 19th
century. When he designed very modern objects, he applied the
classical golden section, so his drawing just conformed to a
Neoclassic drawing. Upon entering the Seagram Building in New
York, you may find it very beautiful in proportion (Fig. 16). It
applies the Neoclassic section. We don't know why we feel
beautiful, but there is the law of beauty, and we design things, or
compose music pieces according to the law.
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Seagram Building in New York
designed by Mies van der Rohe
(with Philip Johnson)

Fig17 &F <)Lt - 047 — FHA
M
Chair designed by Marcel
Breuer
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O—I 751>
MR Chair designed by Mies van
der Rohe
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Haruto KOBAYASHI (floor) : Landscape design is meant to design
spaces for living things. We first consider a visible structure,
secondly an invisible flow of energy, and thirdly changes in forms
and colors along with temporal and seasonal transitions. | would
like to know what you think about changes in the form and color
of designed objects.

KASHIWAGI : An object will not change itself, but it may be seen
differently according to the place and time that it is observed. A
simple room can be turned into different spaces depending on the
furniture placed within it. If you build a room with an ethnic
flavor at the beginning, the room will be fixed, but you can put
some ethnic objects to make a plain room have an ethnic
atmosphere. The furniture itself does not change, but it looks
different in a room at different times. In other words, a single item

looks changed only in relation to the space where it is placed.

KOBAYASHI : Certainly, a chair may look lively in a place as if it is
communicating with the space.

Keiko TORIGOE (floor) : As you mentioned, modern design began
to reduce poverty caused by machine civilization in the process of
the industrial revolution at the turn of the century. But humans
had designed things and spaces even before the industrial
revolution, just as cats look for comfortable places to rest and birds
use whatever is available to build their nests. How do you define
the term design between these?

KASHIWAGI : Basically, | think design is an act of changing one's
environment in order to live more comfortably. But you cannot
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improve your environment alone, and you form society to work in
concert. But if poverty emerges within a society, it is not possible
to improve your environment, so there arises the need for solving
the poverty problem. When the poverty problem is solved, you can
have good balance between your life and the whole society.
Without improving the environment around yourself, your living
place will not become comfortable.

| talked about potential usefulness and adding new ideas to the
existing things. Reading potential usefulness from the existing
things means to understand what things afford us, while adding
new ideas, or representation, means that we actively re-make the
existing ones. Reading and representation sound contradictory, but
| think I can put "design” at the point where both fuse together.

Masako SONE (floor) : | have been engaged in design for many

decades, and | understand my views on design have changed as |
grew older. Not only designers but also other people should try to
better their environments and to bring changes. Immediately after
the March 11 disaster, it revealed that people had been living among
piles of wastes. As to the betterment of comfortableness, we have
approached the concept from material things. How do you lead
people to steer their efforts in pursuit of comfort today in the
affluence of material things under the current market economy?

KASHIWAGI : | think it is a problem of education. We have art
education, but not design education in primary school. Children
should begin to learn at primary school how to lay out a page,
what typefaces to apply, how to make characters more clearly
presented, and how to arrange furniture pieces in order to make
their living more comfortable. At the best, children now are
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allocated for welfare services.

instructed to paint posters, and not more. Children should learn
why they should use a particular font, why a chair is structured like
that, why things should be laid out properly, and so on. To teach
layout, we can use a grid system, for example, and tell children
things will be adequately fit in a place if they place things
according to the grid. Children should learn these things during
their primary or secondary school years, otherwise, they become
confused when they actually need to lay out their rooms.

Masayuki MORIGUCHI (floor) : Product designs in recent years
tend to be divided into two extremes. At one end, there are highly
elaborated and sophisticated designs, and on the other end are
designs meant for less costly manufacturing. When we try to invite
designers to join in planning town revitalization projects, people
will say that they prefer the money for remuneration to be

KASHIWAGI : Whether it is a product to be sold at 100 yen or
10,000 yen, designers should have the desire that the product
would be used for long. If cheap products with quick-fix designs
are prevalent, people may easily throwaway things. Then, a strange
consumption society, or a throwaway society will prevail. It is the
responsibility of product designers to create products to be used for
a long time, even for 100-yen shops.

Seiichi MIZUNO (floor) : | am neither a designer nor a design critic,
but | play a role in JD to look at design from outside. | have
considered design to be consisting of creation and imagination.
And today, | have confirmed that my idea is correct. | am afraid
that imagination is what is lacking among the Japanese. It may be
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that we are to blame for not having educated younger generations
to develop imagination.

Comments from participants

Kashiwagi revealed what processes lay behind the act of design one
by one in order to help us reconsider design. It was easy to
understand and also convincing. To the question "How should we
go forward now in Japan when we are faced with various
problems?” he replied that designers should try to lead people to
abandon their quick-fix values. In other words, it would mean that
we should use up things produced with the best efforts. It is the
way we should deal with any product. However, products have a
function to get the economy going, and the money produced by
economic activities supports people's life. Active manufacturing

and consumption stimulate society with the two acting upon each
other like an inseparable pair. As a result, products are changed at
the mercy of fast-changing values. Thus, quick-fix short-life
designs are created. | would like to discuss in depth how we should
approach the contradiction between desirable and actual ways of
designing. (Isao SUGIMOTO, Universal Design)

Kashiwagi's lecture was quite academic and instructive as he
presented a lot of topics that | had not learned before. There
seemed to be people who were not specializing in design, and
young designers as well among the audience. | thought it would be
interesting if we could exchange views among them. | hope we can
expand our concepts on design widely among the public when put
forward our designs. (Kazumine SHIOIRI, SHIAN Creative Partners)
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From the Secretariat

Editor's Note

Mizuno, JD president, delivered a keynote speech at the JIDA symposium
Seiichi Mizuno, JD president, delivered a keynote speech at the symposium
by the Japan Industrial Designer Association (JIDA) commemorating its
60th anniversary held on November 27, 2012. At the commemoration
ceremony, the letter of appreciation was awarded to Kenji Ekuan, JD
chairperson, as a person of merit for the development of JIDA.

Meeting of the Board of Directors

The 3rd meeting of the Board of Directors in FY2012 was held on February
6, 2013. It was proposed that “spontaneity” and “individual independence”
be the focus for the Talk Salon series in 2013. As subjects to be discussed
at the general assembly, discrepancies between culture and the adoration
of civilization in the 20th century, and the expansion of design framework
were considered. Board members affirmed the need for JD to redesign the
present society, and to recognize and speak on ideologies.

Two years have passed since the Great East Japan Earthquake. The
process of rehabilitation is very slow. The rehabilitation of the
affected area cannot be facilitated with the conventional efficiency-
first system or with city planning and policy planning methods that
are focused on building structures. It is becoming increasingly clear
that a comprehensive initiative that aims to “rebuild the relations” of
affected people is required while taking into consideration the
sustainability of their communities and cultures.

Just as a paradigm shift is required for environmental planning, we
are aware of the need for change, or expansion in thinking in
design.

From Kashiwagi's lecture, | gathered that what is necessary to solve
an immediate problem is not a new design theory, but that each of
us should carry out every project with a clear awareness of the issue.
(Keiko Torigoe)
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