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Design Education: New Field of Study (Perception)

* Expectation toward Design and Education of Designers

The number of professional designers in Japan was 161,393 in 2000,
almost the same as the 1990 data. The report by the advisory
committee on the export inspection and design encouragement in
1993 pointed out the gap between demand and supply of designers.
On the demand side of business corporations and local
communities, there have been greater expectations for competence
in planning, coordination, management and consultancy, whereas
on the supplier side, the overwhelming majority of active designers
are engaged in graphic and object designs. The report suggested the
need for reviewing the contents of design education at university
which had been concentrated on enhancing artistic skills.

A decade later, the Ministry of Economy, Trade and Industry
compiled in 2003 a report of a study meeting on the strategic use

of design. The report defines three kinds of expertise required of
design activities, i.e., artistic creation, conception and coordination. It
analyzes that Japanese designers excel in artistic creation on the
international level, but that they cannot compare with their
colleagues in other countries in terms of conception and coordination.
This analysis can be understood as a warning to us about our
unwillingness to shift gears to respond to the needs of society.

* Narrowing the design concept

One thing | have been concerned about these days is the narrowing
design concept. In the past, it was naturally considered that design
covered both beauty and functionality. However, today, design is
one thing meaning only beauty, and function is another thing. In a
recent consumer survey by the Ministry of Economy, Trade and
Industry, function, price and design are separately listed for
respondents to choose from when answering a question about their
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“Design for the Real World- Human Ecology and Social Change” by Victor Papanek

motivation to buy a product.

The university | work for has both a Design Faculty and a Liberal Arts
Faculty. Students in the Liberal Arts Faculty often say that the Design
Faculty teaches students how to paint pictures. The narrowing of the
definition of design is apparent. This may have been caused by design
education which does not go beyond artistic education.

Every year, about 20,000 young people complete design schools,
and 4000 among whom are graduating from universities. The
market for designers dependent on their artistic creativity is already
saturated. Meanwhile, venture design firms are emerging outside
the traditional design service framework. People in these companies
are mostly outsiders to design.

A desirable picture of design education to meet social needs can be
drawn from the above discussion. Placing artistic creativity in the
center, the wings of conception and coordination expand on both
sides. Coordination-type design, or design management includes

producing, program developing and consulting skills needed from
planning to sales. Conception-type design includes finding policies
and constructing methods for problem solutions.

Unexplored design needs may be found among various small and
medium enterprises of existing and emerging industries. These
needs can hardly be approached with only artistic creativity.
Chances for designers equipped with conception and coordination
capabilities on top of artistic creativity will expand.

In Design for the Real World by Victor Papanek, a model chart is
included under the title Design Problems. The real problem to be
solved by design expressed in a triangle, and a small portion near
the top of the triangle is, according to the author, the share that
designers should be responsible for. | consider this chart to be very
suggestive in considering the relation between design education
and designer education of today.

Koji KURODA, professor, Shizuoka University of Art and Culture
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New Types of Higher Education for Train Designers

* Background for instituting the Design Strategy Program

The Faculty of Design (teachers' research institute), Graduate School
of Design (postgraduate education) and School of Design
(undergraduate education) of Kyushu University inherit the concept
of "humanizing technologies” followed since its inception in 1968
by the former Kyushu Institute of Design which was merged with
Kyushu University in 2003.

The Ministry of Economy, Trade and Industry set forth a vision of
the human resource development for new generation of designers
in 2004. In anticipation of rapid expansion of the design market in
the coming decade, it advocated the necessity of training design
directors to play a central part in design production, and design
producers capable of developing and conducting design business

strategically. However, design education today is still inclined to
training creators. Little attention has been given to training design
producers who possess business sense to respond to social,
industrial and operational needs, and methodologies to create and
give shape to new values.

In order to fill this gap, Kyushu University established a
postgraduate design strategy program in graduate school to train
future design strategists and design producers.

* Abilities to be enhanced:

Our Master Program is intended to train students in the following skills:
1) the synthesization of designs of different genres to conceive,
formulate and implement a project,

2) the strategic promotion of the project, and ensuring achievement
of the expected outcome and evaluation,

3) the accomplishment of the project with a sense of responsibility

4
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and reliability, and

4) the ability to respond swiftly to changes and needs of the society,
To cultivate these capabilities, the following arrangements are made
in the syllabi

a) Refining of creativity and the ability to propose new ideas to
develop capabilities to synthesize designs, to conceive, formulate
and implement projects,

b) Training in decision-making, execution and contract
implementation to become able to execute a highly strategic
project through practical application,

¢) Fusion of design and business experience, and

d) Inviting active design business practitioners to introduce the
latest know-how.

The Doctorate Program promotes interdisciplinary studies of design
strategies, and trains future leaders of design producers and design

strategy specialists and researchers at corporations and education
and research institutions. In addition to the capabilities to be
refined through the Master Program, the following capabilities will
be cultivated in the Doctorate Program.

1) to construct the methodology of design strategies,

2) to supervise a project, and

3) to direct people following one' own view.

The syllabi will include elements to foster

a) a spirit of inquiry to construct one' own methodology,

b) supervisory strength from conception, implementation to
management of a project, and

¢) leadership through employing research assistants

Yoshitsugu MORITA, professor, Graduate School of Design, Kyushu
University Design Strategy Program




WHE T EHH
&

RRCEHSN TS
ESwT 1 HF LI
I:FI E %Ti REEE AR

BUE AR THYE L, 2285 ifEoEH e LTw5b
Tay s N FHAL OB T TA Y OREY, F 3T
A F—DAFNANOLERIPIMEGRELIEDY LTWE. KR
A TE DIRFARIE & 2> B LSS L A% il b E C oW O3
W5 2BV ORERBED . SIFEHF LV EIZR R %
D125 E ) DFYA UAIMEZZT Tl 7 < IEEMERe DAY
flize EOBEFEHICEITELZWTHA UHFEEHIN TS S
D& BRI KD FHA F— & LR RE %A E2E
ThvHL LT Mok EiETH L EME T o N 5
PRI D W E 7 A 5 )V % 3L 2 ASE ) % 38 2 72 SR S LW IR
WL T2 TRYIZEVDOTH A ) e RFHMLTW S,
THA ¥ V) RIS Ll & TR T8 5 L
XRKE), AT A L7 ) 2D IT 2 B0 12 88
L7z2BoOPUE, S s Ne LTofMR T A VK Mo
HHTHA VHHROTFTYA v EEHE T E 2L TET
WRWE IR LTS, BD B TH A F—" TlI %<,
HEREHIZIZTE Wz A2 &0 TE % "7 A il
RS # BE T AENRELPETH L ERITER B,

BENEE

FMINER, RS- TOHHED B & 3THRTH KA L 7-WF7e R %
U TR R B AR A 2SR AL O Sk ik i sk -
DIzOIZNERELSTF ¥ ) THE OB L L TUNEAEDTHA
CEEGEME LTI A SRR BT ESTTERL S
TWh == N ZRRUTRS T 720DWEETH V) hFHROH
CHEADERMEZH S TWBDTH b /NFEENSZFD LS
HELY A ZATHBAAT W, B FN— Y 3 V) EICHA R
FBERAAT 1 2 b 22 v & B O T 72 BILRFRACE AT 72
WIFETRATLESZOTHA ) DL BREEGOTEMNE

ARl EEL/TOLYT M TFHAF - REBERZT YA FWTOL Y M TH 1 CFRIERIR,
1990 F IREMIEAPARERYRT V1 > 03— ZMET 20045 £ TR TEREE M) I[CHEHE AT
i R EERESE L DT YA~ 21EB4,1999F 3 5 / BEJRER TS XAYTVEEOF ¥ 1 70y
17 MY—=E—ELT[T5 X7V — FTAUJVIERA] % F 4T % 2004 F REREZE A FBNSUZIAE,
7 .NAKATA- DESIGNZ%3L,2005FFK T DR ER AL & £.2006F 1 > 7V T7TF 2 K
[LENMA | 8%3Z,

WM 2 WX R DDA IZDIZ o 7208 FADE 2 13 HE - T
720 ZITIERIR L7z A& LT oMtk 794 VK “fmHEBlo
HETHA VT EIT) BORE BFEMPFAEL 2D TH DT
TS Y 'AT ) BV OREHMITH ) [FEH]TH
5 72o/INFAGEIL THA V)RR ADT2DIAT S KD
TR L B ORAF VRMENHEEMHSHES LTV AW
MR BV THEOP Y TEHIE2W HONED - DIFEH
SHTHITF v LS RO WHEREENTE TWDT
BB ZOBAENC ZVEHETTA VHEILELRT 708
—THY . HRATHA F—& LTHFIUIH TG L HigS
72Ol . INHTHA VEEEHERETLESH L EEZ
%o RGBT H HAR AR OMM 22 H RT3, 388
DRI BTN ITEE 2 EEH L 72 LTH  mift
IS EF L 22> TWIT A 2 b b Tnd &
BIIEL TV~ TRETRETHA VHEB LI WAVRA
TS L TR EZ R L A @ Pim 22 i (37X) 2 8 2 X
R LB ~BOTHA VIlhoTLEIL IR BN H &S
ATHA VB TR BRWTH S ) 0o T A VIO &S5
BRI DFEOR S MR & 3 RSEINEE Tld e < 7
FA ARG E & L COREZE ST S I L. P4
HOMTHA F—3, — AOAEEH L LTHEIZHKITE 545
BHE TH D RE V2B E T HRERA = —D T ~
Y7 a ITHRA LT T DT VITEF L RA R
WROFHA F—EehFEZ LI L ADTH A F =L L
T ERRARHIIME D GO AMBRERL L TRk 27
WA F—GEWNAYE LT B~ mOTH A "1
KRNIV E LR EHEER - TERH2DTH b,

AMERELTOTH M F—8E

B 12 B A A D BJEVEZ W Tl 7225, F SIS RSB
THBETFAL VHBEOL Y M5B EEZ B AMRUISRY
M2 A5 HARNZERLIE O BEHEE" TE 0 ZF - T
&7z T UL A B IERE O AR WMl EZEHE ISR & <L 7272 H
RO S HF AT ISR E HERTEW EEIZIEH

Higher Design Education demanded of the coming generation

As a product designer and a teacher of product design at university,
| often feel that sensitivity education is lacking in higher education
to allow students to enjoy a moving sensation when they see
something beautiful, and excitement to see someone using the
product that they designed.

Last year, | had an opportunity to take part in design education for
elementary school children as a part of "career education”promoted
by the national and Kyoto municipal governments. Before meeting
the children, | was skeptical about the government taking the lead
in providing primary school children with career education to
prevent them from becoming the next generation of NEET when
they grow up, and worried about present-day children being less
motivated. But this worry disappeared soon. Children were livelily
absorbed in the act of designing something for the sake of others.

They set the goals to accomplish their works for the benefit of so-
and-so people without being affected by external conditions. This
zeal to achieve a goal is what is required of higher design education.
Unfavorable design education may be to teach students ways to
overcome various given conditions, and as a result, their design works
come out to be mediocre designs without defects. Design education
at higher educational institutions should aim at refining students’
sensibilities and developing their senses to become design value
creators.

* Social Systems and Designers' Society

The Japanese before modern times developed their sensibilities in
the farming society. In the farming society, there was no criterion
to evaluate where people were competent or not, and people lived
adapting to climatic conditions. Designs devised adapting to natural
conditions were beautiful and attractive. In modern Japan, "hunting
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society” was introduced from the west. Hunting society is a kind of
hierarchical society where people are evaluated by whether they are
competent or not, and where people who are recognized to be
competent become leaders. This system resembles the present social
system and also the product development system. Important things
in these systems are a hierarchical system in which members
recognize each other's abilities and the presence of a leader
(director). The leader is a person of good character who has
acquired skills and also is able to motivate others to work. The
leader as a designer should be able to see what are unchangeable
and changeable elements in people's lives, and to design innovative
things. Design education at higher educational institutions must be
oriented to explore methods to conceptualize such designs.

* Realistic and unrealistic approaches in design education
When | teach students about designing products, | often use the terms

"actual place, actual things and realities” to convey the atmosphere of
designing scenes, the position of manufacturers and the realities of
consumers. These are important words for design education. However,
| sometimes feel that | should not teach students to follow a fixed
pattern because they are still in a sensitive period. | am now realizing
the importance of teaching them to create things “"that can be made
because they are not at an actual place of manufacturing, not using
actual materials, and not for actual consumers.”" Thus, students may
have a broader freedom of conception. In order to practice “value
creation” type design education instead of vocational training type
education, the above two approaches should be taken in good
balance. For design education for the coming generation, it is
necessary to train designers who can create "invisible design values”
and who can see the needs and desires of consumers.

Kiyoshi NAKATA, associate professor, Department of Product
Design, Faculty of Design, Kyoto Seika University
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B B#Z Goals to be achieved by students Design, Art, and Art and Design Engineering Home Economics
EHRRAR - BEHE Business-oriented persons, Vocational training ® [} (]
FMR - HMM Specialists, Specialty 00000000 [ I ] [ ]
BER - FifiE Architects, Technicians 00000
FHAF— Designers 000000000 000
T=T4 AT -5~ Attists, Creators 000000 o0 0000
Fa4L74&—+-7OF2—%—  Directors, Producers [} [ I ]
J—4— Leaders ([ ]
TS5 TED Able to plan [ ]
REWAH CERETE S Able to work in a wide range of occupations [}
Z—=XIIBAD B Able to respond to needs [ ]
EHLE DT Create a new age [ )
HECEMTED Able to contribute to society [ ]
ALY - ZEDOER Human resource development, Development of students | @ @
HiEE Consumers and users [ 1)

R ERENCHDBEMITDAMDEZE  Table 1: Goals to be achieved by students

Design Education or Designer Education?

* University Pamphlets

With a question "what kind of design-related education are
universities providing?" the Editorial Committee collected university
pamphlets. Guidebooks arrived from 66 private universities. They
are gorgeous printings suggesting competitiveness among
universities to attract enough numbers of good students.

* Faculties that have a Design Department, Course and Program
Faculties in which the term "design" appears range widely from arts
and design, engineering, home economics, education, medicine,
welfare to agriculture. Design programs in terms of the theme of
this issue are provided in 63 Arts and Design faculties, 40
Engineering faculties, and 23 Home Economics faculties. These do
not include architecture.

* Most of them provide Designer Education

A search for keywords in the goals of education found:

<Arts and Design Faculties>

"designers": 9 departments

"professionals, producers and specialists": 8 departments

"artists, creators, producers and planners": 8 departments
<Engineering Faculties>

"architects and engineers" in addition to the above

About 40 percent of the above faculties "aim" to train future
professionals.

In Home Economic faculties, 26 percent of them aim to develop
"creators," or "specialists and practical work oriented persons." It is
only 2 departments that intend to educate wise consumers and to
provide general knowledge.

In order to find the educational priority in these departments, their
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curse descriptions were scanned for terms most frequently used. The
most frequently used word is "sense" (10 departments, 16%) in Arts
and Design faculties.

It is surprising that the curricula of these design departments are
more or less identical. It is true even of the explanations of programs.
Commonly used words and phrases include "creative power, creation,
creativity," "new perspectives, new viewpoints," "thinking power,
think with your hands and eyes, think you're your hands," and
"individual characteristic, yourself, something of your own."

Currently, the quality of entering students is falling. This is partially
because of relaxed curricula in primary through secondary school
education, and partially because university entrance examinations
have become less competitive due to the declining number of
children. Universities are having difficulty in obtaining students
with a sufficient level of comprehension to ensure that they will

acquire the basic knowledge required to work when they graduate.
The Ministry of Education requires that universities give students
general knowledge to help them become well-rounded persons and
to be prepared to become highly capable workers. As the level of
university tends to be evaluated by the employment rates of
graduates, some people, including students, consider university
education as preparatory education for employment, rather than as
a place to acquire a liberal education, which is hardly measured.
Graduates from design departments may not find design-related
employments. Many of them may not stick to obtaining design-
related jobs but may instead begin to work for whatever companies
that have employed them.

As mentioned before, a priority of syllabi at design departments is
to polish students' "sense." What does "sense" mean? Can it be a
subject to be taught at university? According to a product

9



FiE 7HA L HE
LR— b

Vo ZNRELAEDHNDE T E TR L THA Y RDOFFE
R o LABAEERM AR & RIS 72 5 72, B B\ G L 72
NEVSTH LD ) 72 ZIFER 2 2B 2 vo T
INRRIZR D DIIMANEZH I 0 FORPLVZIEITEA
EVR VD TIE R WD UL NS & A THEHRSAEICED &
I WHFEBRIE D D ERh L VbR A VIZ RV &S A
BABIED D KRETMELAE N EMbRIUI,ANE LTOHK
BIEEZZADFEIMEATIEILWEEZ L. B LATYAS V&
BoOBEICEELE LTOFHA Y2 FECWREISR ) )5
CEWEROS D APV TIEL WV EH B3N ) ThH 550450
TS EA VT AN TVTHFA F—D— AL FH
4 F—DHEMHEEF» L L v E Wi Rwo T, —kEaE
DHFIZTFTH A VDA TOTOWD TR W AR O
DFFAL Y EHBG>TIEL V. JE W),
KFRNITRS ) HROE M HEZHAT A2 F Y v F 7L
— R %o THRIZEM -l - THA VR THRE O & 105
FH16%23H Lo o [ UL %2 REGRIZ DT 215 FH% D3 9 12
WX 7 & E AL S VI LSS STAMEED
HREGRERTIIIFD LB R %o TIENEME | & 3 i h, K% T
FEACHLCHEINCR Y ) B O [ X I RBRE 58 L C
LD DL B o TWAREZIEITA, L TINZIEHEd,
E)LTHENFDRNVEZTA, YT AN TVFFAL F—T
P s A OB MR H & TR IR S B b 5 R,
MO TR ATEORTIRR SNIERDOY 75 —Tho
7o ENHPVFERKFOHEFICAN FEFEFTTETCN L. 08
REFETHORZICHNZHEOOPD ) F 5y — FThbbFy
VT7HEZ LTI RWE I AFTETVS LW »iE
ERFTENLE)TLEAMERPY) T TV —HETHEDb-
72T HENBINDSDEEFEREDOD N 00 L) D
H LD E VWD ST TIRHE O E 2 2B A
DEWE V) FBEHEO I v ¥ g YHAERIN TV T, AEH
HAOHOFCOHOPrGHEE T Y TIIORITFEIHE VA
T hEDLNE V) IR H S OREOREIC D o
TL%5.2F ) ZTCHEEICHSICH T MR TE2L vy 2k

BZORFDMETH 5 & ) HREEEERIIC, I v v
FRDSZ 90 ) HRN 2 GBI O WIREBIZH 5, L b HIE
TEBHZEMHAE VI DIZ B TTCHABL L VWHFET
FTHBFIIZFALLAL 2 BRSOl EEBEH  RFEOY
TBI b TV LMY AT 25T > 2 7 4T 4
NOE e A G S22 b N o o R B A/ N o [ T AR NN
FETTREIRD 2 LTV 240 ) 3l S A 7 2,750 &8k
750 THZ o THERIVEDL D S0 F L TAB % Z A IRy
WEIEFICE B TE B DD R VAFICH RO G ETOK
ENE D) BRI F LTFHA Y I2B VT H &K%
B ARG A SFE I E TR IZD 5N TV 5.2 h
SBITONMDBER SN THLFERE . FNNEE5F - 7240
LRVDY) T 73— F THEREOHIEIZA > TL 20014
NBHMEEOL 2L LXREDOS PEEBR RO LD 7%,
HOXHENR0DEDL 5 LIV mWnIERZE- T.6
ERELIFM % T T2 THEN. OEZMERBANFT Lz L v
IBDIZHEDLDIFENI—ATHV N ET S, |
FITRFRNCH B D) ¥ 25 LA ZLERTHRIRA
LD o TIH B ADLEE LD X ) IR H A2 5 NEH
FCITERIZIDECEDHLHOD, P L= ¥ FR=)—=T
BENPT LIPS DEERDDH ) TRBBDFENS T L
v N CTRIED D Bl B0 LBl LT 8 E ), F &
HCT#Z2 5. FCE22 M B B HE HO 0, H572
GVEGDEFNERND X 0hvwE T LwEFry vy F 7L =X
R BRBEFDRTH 5,

L) EHLZAMBEO VR VHNE OS] L 2D T,
HEDTRIE WG NZHEE LTO, XL 50571 VHE
MTELLHIMHATIEENZH I 0%

development specialist, "Sense can be developed through
experiences in daily living at home and in communities. But now, it
is taught at university. The Ministry of Education demands that
universities should educate students to be members of a readily
available workforce upon graduation. It is not right. It takes time
for education to bear fruit. We may need to establish a small school
outside the control of the government to educate and train real
designers."

An industrial designer who has been at the frontline for 50 years
says that design can be included in general education. University
education should give design education as part of a wide-ranging
general education instead of aiming for training professional
specialists.

Yukio SAKODA, Chief Editor, professor, Shizuoka University of Art and
Culture

Design Studies in the School Basic Survey (p.11)

According to the School Basic Survey: Higher Education Institution
Statistics for FY2006 by the Ministry of Education, Culture, Sports and
Technology (MEXT), there are 744 universities with 2278 faculties in Japan.
Among them, Design Faculties amount to 8, Art and Design Faculties with
Design Departments 8, and Art Faculties 7. In addition, many other
faculties provide Design Departments and Design- related Courses.

The chart on the right shows the number of undergraduate students
by departments classified in accordance to the table below.
(Industrial) Design Faculty is classified under Engineering, and Art +
Design Faculty and Art Faculty are under Art.

The table below is the Departments Classified by Specialization
compiled by choosing departments in which the term "Design”
appears. The table shows that "design" is taught in a wide range of
departments. It is only humanities, science, merchant marine and
education departments which have no reference to "design studies."
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Table 1: Numbers of Students by Specialization
(prepared from the School Basic Survey for 2006, MEXT)
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Table 5: Course Classification by Specialization: Spatial Design

Specializations in Design Studies as Observed in
University Catalogues

Courses in the Design Departments are classified into Product Design,
Visual Design, Spatial Design, Fashion Design, Industrial Arts, Art,
Interdisciplinary, and Others.

* Product Design Courses

Words and phrases that appear frequently are "identifying problems
and solving them," "harmony, coordination," "proposals,” and
"creation." When they are put together, an image of designers can be
drawn as those who can "propose" and "create" "emotionally rich
living" in an "easier to use" and in a "more beautiful form" by keeping
"harmony and coordinating” the "environment," "humans and
civilization," "scientific technology and humanity" to address
"problems" such as "(earth, human and materials and) the
environment," "society and people," and "emotion."

* Visual Design Courses

The two most frequently used words are "expression" and
"technology." The feature of visual design is to expand the
potentiality of "expressions" with the help of advanced digital and
information "technologies."

* Spatial Design Courses

The word that most frequently appears is "technique" or "technology."
The Spatial Design Course places greater emphases on artistic
conception, senses, and design education. The course in general intends
to "review" the past architectural education and city planning, and to
give "comprehensive" education ranging from "furniture to city
planning” through helping students learn how to build "structures and
communities" making use of the local "characteristics and uniqueness”
and local "history," and how to "reuse," "conserve" and "preserve" the
existing townscapes and cultural assets.
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Interviewing about "Design and Education”

"Design and Education” is a difficult topic as it involves a wide range
of problems. These problems arise because people have various
values, and society is undergoing structural reforms. People place
greater expectations on "design” as a solution and the term "design”
is used to mean a wider area of activities. Although educational
institutions are good at teaching an established value, design
education at schools is lagging behind these changes.

The Editorial Committee recognized difficulties in identifying
problems, analyzing them, and finding solutions, and decided to hold
a roundtable discussion having three JD members as discussants late
last year. Important comments were made on a wide range of design
activities. However, the discussion was not carried out in an interactive
way, and the Editorial Committee decided ask to them their views
individually. | interviewed the three and asked them to express their

views on "design," "designers" and "design and education."

One is Hiroshi Sano, who has a wide range of activities from
advertisements, product planning and other projects. He has been
teaching at Tokyo Gakugei University since 1989. The second person is
Atsuko Kamoshida, who had put forward various excellent products as
an independent designer. She has been the dean of faculty of design at
Shizuoka University of Art and Culture over recent years. The third
person is Kunio Sano, who began his career as a watch designer at
Seikosha followed by becoming an independent designer and teacher at
Kuwasawa Design School, and other educational institutions. For the
past several years, he has taught industrial design in China.

The three designers disclosed their views on design, designers, and
design and education freely. Due to space limit, we regret that only
major points can be reported.

Keiko TORIGOE, Editorial Member, professor, University of the Sacred
Heart, Tokyo
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Interview 1
Hiroshi SANO, Creative Director

the use of the term "design" in this way.

* From "Use and throw away" to "Cherish a favorite thing"

* What is design?

Designing is giving expression to a concept or idea, and a design is a
resultant object or form. Drawing the image as a sketch or a memo,
making corrections and modifications in mind and expressing them.
This process is repeated until the final product is realized.

The term "design" came into use in modern times. Before the end of
WWII in Japan, different Japanese terms were applied to indicate
graphic designs and industrial designs respectively. After the war,
American culture flooded into Japan, and the term "design" came to
be favored as it sounded cool. The term also spread all over the world.
Today's use of the term design has been expanded beyond the
specific range of its difinition to include meanings that are more
properly and aptly expressed with other words. Therefore, | oppose

If an artist is defined as a person who creates "beauty," a designer is
a person who creates the "beauty of functions." "Functions" and
"purposes" are sought in all design genres, and a designer is a
professional who earns fees by achieving these requirements. As
functions and purposes are classified, design and designers are also
divided into different specializations.

Even though the essential value of design does not change, social
evaluation of design changes in different times according to social
changes. People now are living in the system of mass production,
mass distribution, mass consumption and mass disposal, and the
role of designers has been defined to suit this system.

However, the future of this mass production and consumption
system is gloomy, as it has been found to be unsustainable. There is
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an urgent need for switching the system into an optimal production
and optimal consumption system. Essential for the shift to occur is
a change in users' attitudes from "use and throw away" to "cherish"
products. This is a good sign for designers.

Really good designs will not be created under the current system,
because marketing researches are restricting designers. If designers
create products that they consider to be good, and if their products
are used by those "who appreciate a difference from others," they
will feel fulfilled as designers. A good product is expensive but as it
can be used longer, as a result, it is more economical in the long run
than a cheap "use and throw away" product.

* Education and Design
The purposes of education, in my view, can be summarized as
follows: to help people acquire abilities 1) to adapt themselves to

social life, 2) to make better the society they live in, and 3) to
emotionally enrich their own lives. Simply speaking, 1) means to give
education for literacy and counting and general knowledge, 2) to
train political, economic and other specialists, and 3) to encourage
people to enjoy art, music and others. Design and designer education
can be included as part of 2) to make society better, when the term
"society" is replaced with the term "people's living environment."
When consumers develop their eye to choose good products, good
quality products will sell. When they are surrounded by good designs
from tableware, fashion and furniture, their living environment will
be upgraded. Designer education is given at art universities and art
faculties in universities, but design education to help consumers
develop their senses, reason and intelligence is not given.

We, at JD, have been watching the changes in design for the past few
decades and considering "what future good design should be." It is our
responsiblity to take action to promote design education.
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Interview 2
Atsuko KAMOSHIDA, Industrial Designer

* Functions and forms should be integrated.

The act of designing is to determine what is required to resolve a
condition, to find "an idea for solution," and using one's skill to give
shape to the idea in a concrete form that would serve for the
benefit of people, society and community. In this sense, design does
not mean merely the creation of exterior appearance, but it means
coming up with an idea giving shape to it. The outlook is a resulting
expression of the idea. Designing is to explore resultant object may
function as required, it may not satisfy users because of its poor
appearance. When | design something, | make a model and look at
it as a sculptural work. When the model looks quite good to me, |
show it to 7 to 10 people, and when they say, "It's good," then |
present it as a final design idea.

* Starting Point of Design is forgotten.

However, the term design or designing is used too lightly. When an
embroidery decoration is given to a sweater, it is called "designed
sweater." Today, design is used to mean outside appearances. No
one questions why and how a form has been developed. The term
"design” is used differently from its essential meaning.

* Designers as professionals

Designers as professionals should not fail or take a risk in presenting
their works into the market. We must take all necessary steps. Even
so, as a design targets at people at large, when they give from 60-
to 80-point marks, the design can be evaluated to be successful.

* Designers should not be in a comfortable condition.
In-house designers are often directed by their colleagues in the business
department to "change this color, because this product is selling well." In
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Shizuoka University of Art and Culture

| taught universal design at this school for 4 years

# from 2000. | was involved in the preparatory work to

establish this university, in particular, using universal
design to design the school building and
establishing ateliers in which the latest instruments
are prepared. You cannot learn design without using
your hands.
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manufacturing companies today, business or sales departments have
stronger power. Even when a designer proposes a new idea, his or her idea
might not be taken up if a sales person says, "How many products can you
sell with that idea?" In this way, designers' creativity is often oppressed.
Therefore, it is better that designers remain independent on self-
employed without being employed by a manufacturer. Otherwise,
they cannot strongly lead the world into a new direction, or they
cannot propose something new to the public. Independent designers
have to eagerly collect information, upgrade their skills and mobilize
others' skills to present good design works to stay in the business.
Hardships for survival are necessary for real professional designers. At
least, they should not be comfortable at work.

* Corporations are beginning to evaluate designers' roles
Recently, corporations are increasingly recognizing the roles of
designers. They encourage young designers to submit their works to

design competitions as a means to polish their skills. There should
not be many designers, but a few brilliant ones. Like a pyramid,
there should be mid-standing and low-standing staff members to
support the top designer by doing miscellaneous jobs.

* Design Education and Designer Education

| suggest that young people should stay on an uninhabited island
without any modern instruments for a certain time. They must think
up ways to survive. This is the shortest way to provide design
education to make people understand what design is.

Education for future designers should be different from design
education. They need to experience the whole design process
starting from observation, image drawing, organizing images into a
plan, and present it to people concerned.
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Interview 3
Kunio SANO, Industrial Designer

There is no clear definition of what design is. Over time the term
takes on new meanings in some aspects while other aspects remain
unchanged. Many people agree with Prof. Tomas Maldonado who
said "Industrial design is an activity with an ultimate goal to
determine the quality of the form of an industrial product. The
quality of a form does not mean superficial features but suggests
structural and functional relations that will change an object into a
unified entity from the eye of manufacturers and users alike." We
should continue thinking about design making this kind of
statement a trigger for our contemplation.

* Understanding design from individual persons' viewpoints
The term "design" is casually used, but it seems that its variety of

concepts are gradually converging. In particular, when the term
"design" is used in relation to economic activities, it is given a
universal meaning. Suppose there are designs for humans, for society
and for companies, present designs are mostly for society and
companies. | would rather like to consider the meaning of design
from the standpoint of individuals. As the act of designing is a form
of human expression, we should express ourselves more actively.
Then, future designs will be different from designs of today.

* Designs in Asia

The history of modern design is 100 years old at the most. Modern
design has made inroads into the Chinese market during the last
decade or so. China, whose history covers several thousand years, is
undergoing dramatic changes. As the concept of design originated
in the west, | wonder if design can be applied directly in the soil of
Asia. | wonder what it would be like if we were to conceptualize
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something equivalent to design in Asia.

* Contemporary situations that prompts the use of the term "design”
Seeing the word "design” in a printed material, people feel like they
understand what it means. "Design" sounds trendy and futuristic as
well, and just fits in the social atmosphere of today. The way it is
used today does not mean design itself, but the term implies some
word or concept like design.

* Designer Education

We have considered that teaching design to consumers is design
education, while training professional designers is designer education.
We have used a T-type person for designer education. The two bars of
the letter symbolize a generalist and a specialist. Unlike craftsmen in the
past, a designer today should be versed in social, economic, cultural and
technological affairs in addition to their special knowledge and skills, as

design is related with many things in society. So, we have taught
students that they should become T-type persons. But now | have come
to see that there is a limit to educating students in this way. When a
designer is going to create a tool, he should consider it as his own
problem, and consider what design means to themselves. | hope there
will be designers who will consider design from a more philosophical
perspective, otherwise, the world of designers may reach its limit.

* Living for design, and living is designing.

The university | had been working for until recently asked me to
contribute a message to the catalogue of graduates' works. | wrote,
"l live for design. Living is designing." This is the goal of my life
which is identical with my concept of design. | hope there will be
more people who will consider life and design this way. As an
educator, | would like to give advice to students on how they
should live so that they might find their ways themselves.
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JD Board Meeting

be featured in the future.

The 3rd meeting of the JD Board of Directors was held on January
15, 2007. Major topics of discussion were as follows:

- Publication of "Re-design in a consumer society." Authors are now
writing their articles for this book due to be complete in July 2007.
- Publication of "lllustrated Book on Design for Children." Now
negotiations are underway with Iwasaki Shoten publishing
company. ldeas for its contents and composition have been
narrowed, and are coordinated with the suggestions by the
publishing house. Three book set will be ready in the spring of 2009.
- Publication of "Design of Subtraction” with the theme of landscape
problems. The Committee under JD chairperson Mizuno has been
working on identifying landscape problems, and preparing an Action
Plan. Contributions will be made by 15 writers. A forum on this issue
will be held at the time of the JD General Assembly in FY2007.

-Voice of Design Committee reported on past issues and articles to

- JD Honor. A Committee was set up in the previous year. The
Committee will further study the types of honor.
- Other agenda included the incorporation of JD and student members.

Editor's Note

Board members discussed the difficulty in dealing with design
education in Voice of Design. They said that we had not only to step
into the function but also to the structure and management of
higher education. As an organization of designers, we would also
have to examine what we are.

Through this issue, problems involved in "design and education”
appeared to have been brought to the surface. One is education to
develop professionalism and specialty to create products that will be
favored by many users and the other is design education as liberal
arts. These two types of education should be given.  (Ayumi Nanjo)
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