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Developing Children's Design Sence

The social themes that the Japan Institute of Design (JD) has studied so far have contained

the problem of education at the bottom.

JD has been studying what present children are like and how to help children develop their
creativity through the workshop "Children and Design." It was found that the perception
and perspectives of designers, and the meaning of design that we have found in discussing
subjects such as Motorized Society, Consumer Society, Water Culture and Design of
Reduction should be conveyed directly to children. Hence, the project of publishing

illustrated books on "Design for Children."

Masato ISAKA, Executive Director, Japan Institute of Design
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"Bing Bang Zing Zang Art Class"

"Ton Ton Giko Giko Zuko no Jikan" (Bing Bang Zing Zang Art Class)
is a documentary film that records a year of pupils' activities during
Arts and Handicrafts Time at Daisanhino Elementary School. Before
the interview, we went to a viewing meeting to see how children's
creativity can be developed. Children in the film were struggling
with rusted nails, large wood panels, and tools. The process of
children discussing on their ideas and devotedly working on their
creations was shown. Later, we interviewed Mr. Tsutomu Uchino
who is conducting Arts and Handicrafts Time at the school.

* How were Daisanhino Carpenters born?

Tsutomu UCHINO: As teachers we felt strongly that we needed to
maintain Arts and Handicrafts Time in the curriculum. Time
allocated for this class has been reduced, from 75 hours to 50 hours
a year for higher grades of elementary school, and from 60 hours to

50 hours for middle grades of elementary school, because new
requirements of 110 hours for comprehensive studies were introduced.
This ime allotment only allows us less than two hours a week. It is not
enough time for teaching the process of creating or building.

We decided to introduce carpentry because we wanted our children
to deal with large materials, and to make something outdoors using
their bodies. When it began to rain, they would have to find ways
to protect themselves from getting wet. We wanted them to be
inventive in unfavorable conditions.

Another factor was that there was a suggestion in the curriculum
guideline by the Ministry of Education 7 or 8 years ago for a more
flexible activity to create a distinguishing character of each school,
which pushed forward our carpentry plan. Our children liked to
express themselves through physical activities and singing. We
thought we needed a program that would help them develop their
potentiality, instead of having teachers prepare everything and
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instruct them in what and how to do. It happened that we had plenty
of used wood and wood panels given to us. | thought that we could
build "2x4" houses with these panels. So we applied Period for
Intergrated Study to this project and organized a two-day
"interactive plaza." Higher grade children built houses and invited
younger children to the houses to eat lunch together. We conducted
the following themed programs, "Cardboard Construction” for 3rd
grade pupils, "Wood Art" construction using large wood for 4th grade
pupils, "Carpenters" for 5th grade pupils, and "Walking Art" for 6th
grade pupils to make something individually and walk in a parade
accompanied by 1st and 2nd grade pupils wearing a mask on the face.
The graduation work was shown in the film was, "from one panel.”

The carpenters this year are the 7th-year carpenters. We compiled
and submitted a report of our activities for the first three years, and
won the Silver medal in the art education category of the Yomiuri
Education Award. We bought safety helments with the prize money

of 500,000 yen.

As the carpentry activity is carried out in the school ground, all the
pupils can watch 5th graders working on their project. Parents also
come to watch and give us their impressions. Younger children are
waiting to become 5th grade to become carpenters.

Yukio SAKODA (Interviwer): You need a certain length of time to do
such an activity.

UCHINO: Yes. We rearrange the weekly schedule for this, and use 8
hours in a 3-day spell, 2 hours on the first day, 4 hours on the
second, and 2 hours on the final day.

* Give children time to think

UCHINO: Things do not always go smoothly and efficiently. Children
wonder what to do, and how to proceed, and when they actually
begin to work, sometimes they fail, and have to start from the
beginning again. This is important. At the beginning, we gave them
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instructions on how to carry out the work, and had them draw a
drawing and mark wood pieces. But now, we let them create their
own plans. We don't arrange time allocations, or tell them what and
how to do. We just tell them that if they make mistakes in cutting
the wood pieces, there are no replacements. Then, they become very
careful in dealing with materials.

* Design means a kind of competence developed while working
on a project

UCHINO: We do not teach design in Arts and Handicrafts time
because we consider that design ability is developed while pupils draw
and make things with their hands. It is the ability to devise ways to
make something they want. It requires humor and persistence to
complete what they have begun to do. They touch materials and tools,
move around while thinking, and change their ideas from time to time
in the process. | think this process is important, and | want them to

create something of their own. One thing they are not allowed to do is
to depreciate others' works. | teach them to respect the individuality
of each other. What | teach them is how to use tools and knives safely.
In the past, Arts and Handicrafts class was considered as a
peripheral subject that had nothing to do with entrance
examination into an upper level school. But | personally consider it
an intellectual subject. | don't want to develop a pupil who is
unable to make something when given a panel.

* Developing one's eye by looking at others' works

UCHINO: We once had pupils draw with a chopstick pen. They made
their pens by shaving chopsticks to a thickness of their choice,
depending on whether they liked to draw bold lines or fine lines.
One pupil wanted to draw a panoramic view of the town from the
roof. He didn't have the sketching ability for that, but he wanted to
draw it and when he showed his drawing, other pupils were
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surprised and said, "We didn't know that we can draw in this way."
So, pupils can appreciate each other's works. We have a gallery in
the school, and we post pupils' pictures and drawings. Pupils learn
how others express themselves. Even for carpentry, younger pupils
look at carpentry works of their seniors, and will consider that they
will make something different when they become 5th grade.

* Chairs not for use

UCHINO: They like to make a chair. | tell them to create an artwork
with their own colors and shapes. They make a number of drawings
before they begin to use carpentry tools. Children like to deal with a
large piece of work, and they really enjoy it. This red chair is
excellent. You cannot sit on it, but it is beautiful when placed on
the lawn. When you make a chair to sit on, the form is physically
defined. This chair is not useful, but the child displayed his
playfulness in creating this. They are playing while making things

with their hands. They are genius to play. Don't you think it is
wonderful? Arts and Handicrafts time can provide them with
opportunities to develop their talent.

Tsutomu UCHINO, Teacher, Daisanhino Elementary School, Shinagawa
city, Tokyo

(Interviewers: Yukio Sakoda, Chief Editor /| Masato Isaka, Ayumi Nanjo)

"Bing Bang Zing Zang Art Class" web site
URL http://www.tontongikogiko.com
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Arts Activity Spreading into the Community

Mr. Akio Motonaga majored in sculpture as a student of the Art
Faculty of Nihon University. Having been fond of motorbikes since
his junior high school days, he was interested in industrial design,
and engaged in industrial design and graphic design for sometime
after graduating from university.

Then he became a teacher in Arts and Handicrafts at lower
secondary and elementary schools. He began teaching at
Momoidaishi elementary school in April 2004. In April 2005, he co-
organized with a local NPO "Nishiogi Machi(Japanese town) Media"
a workshop "Ushio Shinohara and Children." Shinohara is a
contemporary artist based in New York. In this workshop, 102
children of the school created spring birds. These creations were
exhibited at the "Forest of Trolls,” an outdoor modern art exhibition
organized by the Nishiogi Town Media in Zempukuji Park from April
29 to May 2. In July, he organized "My My House Project" in

cooperation with the town community. Children created houses
with cardboard boxes in the gymnasium, and walked through the
town carrying their works. After returning to school, they built a
village for an overnight stay there.

* What Arts and Handicrafts is

Akio MOTONAGA: | often think why Arts and Handicrafts is
necessary. Comparing with other subjects, the aim of this subject is
ambiguous. So, teachers have to find what to teach and what
approaches to take. The important thing for pupils is to make things
while relating with materials, other people and their environment.
Pupils have to make decisions in the process of making things.
Watching them doing so, | feel that Arts and Handicrafts may be a
part of basic human activities.

Keiko TORIGOE (Interviwer): For upper secondary education, the
subject is called Arts. What is the difference between these subjects?

6
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MOTONAGA: Art is considered to be more specialized in the
academic system. But there was a question about teaching children
according to the established genres of arts such as craft art, oil
painting, picturesque elements, cubic elements, fine art, commercial
design, etc., and wider freedom in syllabi for primary education
came to be allowed.

* Ushio Shinohara and Children

MOTONAGA: Ushio Shinohara has been energetically working since
the 1960s. The Nishiogi Town Media and curator Hiramatsu of Yu
Kobo (Atelier Yu) told me that Shinohara was coming to Japan and
that he hoped to have a collaboration project with children. They
proposed that we work together for the project. As | heard that
Shinohara himself was saying "This will be my final project with
children because of my age,”" | told them that | would mobilize 100
children.

A funny old man with a Mohawk haircut came. Besides him, art
student volunteers, and other adults came too. The floor of the
gymnasium was covered with plastic sheets. So, the children were
excited from the beginning. It was fun to make many kinds of birds
with different materials and colors. What was more, perhaps, was
that Shinohara drew a likeness of each child while exchanging
words. | was amazed with his energy. | am sure they will treasure
their portraits as a token of their encounter with the artists
together with the memory of the stimulating activity. One night,
while we were displaying their birds in the park, some of them were
broken. But the next day, some mothers worked to repair them, and,
thanks to this, our network expanded.

* "My My House" Project
MOTONAGA: The main points of this project this year were to
demonstrate their house creations to townspeople by carrying them
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on their backs, and to spend one night at school together. Through
these house models, they could enjoy different views of the town,
and, what was more, they had an exciting night to stay awake and
play in the midnight.

TORIGOE: How did it begin?

MOTONAGA: A teacher named Sasaki of Elementary School,
University of Tsukuba began this project. | have wanted to do that
for my pupils. My school has a large number of pupils, and cannot
accommodate all of them in the gym along with cardboard boxes
and have an overnight camp. So, we mobilized about 40 4th, 5th
and 6th grade pupils and one parent of each. The parents were
supposed to help their children, but when we distributed a box to
each of them, they enjoyed making things themselves. When the
houses were completed, we put a lens on one side to make a
pinhole camera to project the outside scene to a screen. We divided
them into two groups to parade, one to a neighboring shrine and

the other to a park from school.

TORIGOE: Was the parade intended for demonstrating their works?
MOTONAGA: That's one thing. The other purpose was to have
children feel their relations with the community. | also wanted to
have them put their head into the cardboard house to look through
the pinhole camera. The local micro FM radio relayed the parade.
After returning to the gym, we began working to make places to
sleep that night. This was our village community building. At night,
stories of ghosts were broadcast from the FM radio. There was a
broadcasting booth in the gym, so if someone wanted to take a
microphone and be a part of the broadcast, he could do. In the
morning the next day, they dismantled their village. But they
carried their houses back home.

What | wanted the children to learn through the "My My House"
project was the ways to relate with community people. They found
it fun to make something while interacting with their peers, adults

8
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and community people. Also through the collaboration project with
Shinohara Ushio, | hoped that children would learn how the great
artist relates himself with others. It might seem that he is doing as
he likes, but in fact, he is carefully considering his relation with
others. In a way, he is a designer as he creates while relating with
others.

* Interest in resonating with others

TORIGOE: Both activities require much energy in preparation. What
makes you undertake such projects?

MOTONAGA: Honestly, | want to have an exciting time. So it is for
myself rather than for the children that | conduct something
interesting that | can enjoy with the children. If | don't find a
project interesting, then the children will not find it interesting
either. If | do the same thing for a number of times, | become tired
of it, so | try something new. Children enjoy doing something

beyond the frame of the classroom and something large that they
cannot handle with their hands. Sometimes, the energy of the
community people resonates with what | am intending to do.
Working on a project with them gives us good opportunities to
know new things and expand our relations.

The projects introduced above are "arts that Mr. Motonaga is
excited about," and at the same time, he has developed as
"community design activities" involving community groups, most
notably, working in collaboration with "Nishiogi Machi Media" and
its activity base "Yu Kobo," and the micro community FM radio
station "Radio Pachi Pachi."

Akio MOTONAGA, Teacher, Momoidaishi Elementary School, Suginami
city, Tokyo

(Interviewer: Keiko Torigoe, Editorial Member)
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Design Class for Parents and Children

We organized The Design Class for Parents and children at a
suggestion of a person in charge of design at Yamaha Motor Co.,
LTD that children and their parents would be interested in watching
the drawings and techniques of professional designers.

We prepared five courses, "Form (Clay)," "Sketch," "Colors," "Paper
Craft" and "Computer.” In all courses, we included "idea," "creation,"
and "presentation” as a common format in order to have children
simulate what we usually do.

A few designers were assigned to each course. They prepared a task
for children to complete in a three-hour program, and also
materials, and reference sketches and model works.

Children were quiet and looked worried at the beginning, but they
soon became friendly with our staff designers and also with each
other. As we are not teachers, we were a little worried about
whether we could teach children well. But the works produced with

their enthusiasm and concentration presented their personalities
directly and powerfully. They reminded us of our younger days
when we started our creative activities.

Finding an approach to tackle a task together in a team through
communicating with each other, and expressing oneself through
conversation, discussion and presentation, as a style of design
education appears to deserve studying. It may be more important
than learning technique and logics.

Kunizaburo UEMURA, Director Dynamics Design Development Dept.
GK Dynamics Inc.

1. Form (by Hiroyuki HISHIKI)

The task for this course was "motorcycle.”" | wanted children to find
pleasure in thinking about forms through the process that we take as we
work; "conception,” "sketching" and "modeling." We often change forms
while working, but they beautifully gave shape to their original sketches.
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2. Colors (by Takehiko YOGO)

Lower grade children were the target group for this course. We
helped them with difficult work, but they kept their concentration
until the end of the program. Many painted colorful flowers and
animals. | am interested in how their childish coloring will change
as they grow.

3. Sketch (by Jun TAMURA)

Children appeared to have expected that they would give colors to
outlined pictures. So, when | told them that the task was "a vehicle
that runs," they seemed puzzled, at first, but once they decided on
what to draw, some put forward ideas with force. | was amazed
that many drew vehicles in perspective.

4. Paper Craft (by Takane MITOMI)
Children designed and made micro cars with styrene paper. |

expected that they would turn the paper into something cubic.
However, some attempted to create car models that they designed,
some modified cars in a reference book, and some used colors that
were close to actual cars.

5. Computer (by Yoshiro SHIMIZU)

The task was to draw a motorbike using a pen tool and turn it into a
3-dimensional graphic using a 3D software program. However, the
whole course eventually turned into "picture drawing” class.

We, as designers, learned a lot from the children's free and
straightforward conception. With what can we please them? What
approaches can we think about in order to respond to their desires?
What we should do to keep their interest until the end? These are
the tasks that we must always bear in mind. This course gave us a
training opportunity outside our routine work.
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"Picture Book on Design for Children" Committee Report 1
The Committee on "Picture Book on Design for Children" had its
second meeting for 2005 on August 25. Members brought samples
of picture books and discussed what kind of book we should aim for
with the proposed book.

* Why a book on design?

We would like to see if designs created by designers are duly
appreciated by adults and children as well. We may review, by doing
so, how design is related with adult society in an easy-to-
understand way. The intention of the Committee is to do this taking
advantage of picture books.

For the past decade or so, picture books have become popular
among adults. In a saturated society, people live surrounded by
many contradictions by weakening their aesthetic senses and

emotional feelings. Many may have found picture books as their
last resort for comfort escaping from their complicated daily life.

To help children prepare themselves to cope with potential
difficulties, it is important to develop their senses by design
education through child-friendly media.

* Child Development

Shuya Kaneko, a member, described child development as follows:
"2- to 3-year old children perceive what are beautiful, cute, etc. By
listening to stories, they learn that there are tales and stories. 3- to
4-year olds begin imitating others and play at something. Through
playing games of make-believe, children develop the ability of
imagining a thing to be a different thing. At the ages of 4 and 5,
they can understand abstract concepts. In early grades at
elementary school, children will know that they are good at Art and
Handicrafts or not, and in higher grades, some come to show talent

12
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in design. Among junior high school students, some are capable of
considering design in relation with society, and begin to desire to
become professional designers. During senior high school days,
students will have to choose their career courses.

* Classification of Picture Books in Search of New Genres
Members classified the picture books they had brought. They
include books dealing with "objects," "daily life," "story telling," "old
story telling," "science," "poets and songs," "knowledge," and "five
senses." The "Picture Book on Design for Children" will belong to
books on "objects," "science," "story telling," and "perception.”

Comparing Tallness, Mitsumasa Anno @

How do we compare height, volume, number, length, time and
proportion?

The International Space Station, Franklin M. Branley and True Kelley @

Kanko Akagi, researcher in children's literature praises this book,
commenting, "young children like books that explain why and how
a thing occurs, as they want to know the meaning, whether it is
physical or spiritual, of the thing."

The Earth - Let us look into its inside, Satoshi Kako ®

Parents and children can understand together what the earth is. It
has implications of designs of the adult world.

Beyond One Pencil, Shutaro Tanigawa, Nobuhiko Sakai and Seiichi
Horiuchi @

The process of manufacturing pencils is explained, and the life and
thoughts of people at different places of the world who are related to
pencil manufacturing are depicted with the photos of raw materials,
and forests. A good example to deal with the environment and design.
My Grandmother's Clock, G. McCaughrean and S. Lambert ®

It tells that even objects have emotions, and teaches children that
they should use things carefully.
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Let Us Go by Train, Naotaka Mase ®

A good example of book design to read from the first page and
from the last page as well ("Let's go back by train.").

Footsteps Tell Stories, N. Tinbergen, and others @

The photos of footsteps of various animals make readers imagine
the reality of animals.

The Circus in the Mist, Bruno Minari

A sheet of tracing paper covering each page expresses mist.

Rooms for Care, Olle Anderson 9

The Swedish Interior Association It is made like a picture book,
although it is not targeted at children. It says, "Design is meant to
serve people of all kinds." The content is a little difficult, but it can
be a sample for the book that JD is intending to publish.

An Evil Spirit in a Town of Light, Haruo Hayashi, GK Kyoto

An educational picture book for disaster prevention. It can be used
as a side reading at prevention workshops.

The Little House, Virginia Lee Burton @

The process of urbanization in a modernized city is depicted in an
orderly fashion.

Un Jour, Un Chien, Gabriel Vincent @

The story is sad but it gives strong impact on readers. In order to
enhance the awareness of design among Japanese people, a book
with a strong appeal may be necessary.

* A book to give knowledge to interpret designs or a creative
book to develop design senses?

The stage before we actually start the act of designing is, in fact,
important. Therefore, | would like to explain this stage by expressing
itin a story including emotional expressions.

Kaneko proposed that we could select items which are familiar to
children in good balance to explain about design. An approach can
be visiting a large train station. We can draw children's attention to

14



TH A UBRICISHERAR. 71 71 FICIIBIERRA ?

OO THA YV BELZABIM S TLEI T
YA VNZELETHUET, ZOB Y ITWiEEIE-o TRI L
WERIIN 2R S Z O 7SRO FIYREZ MARA T, 70 A
YO—HFRIORNE RED X9 7o 7205 BARRY 7 BRGAA
FIEA T =)= bl Loy e REs ko kdnt
WhEHo>THORVESLIEHLONPICTDL T LITTERV,

STRBRIGHOTHA AERICOWT[EZTADL L. DD
THHRWVWI ) TLRWE R %, BETH L N E 4.3
EAEDNSEEAIZLTIZE D 20 TRICHDHKICED S B D,
AR DLT VAN e R E T A »CTh S L 0 Xl TAEIC 2
bW AR B ETHA VICH LE S EREFFOICRD N
BHEFAE L 3 I3 RR R Vo T ED b D H L 7 A
VEHBOERT A T LR NT VAL LEELTRIT 5, —D
OB E LTHSHA R =1 =12 L TR ED Do KREZRFUTL &
WAWALRHIER S o 72 FIHEO T A 7 2T 5.
i3 % D EPRDTL D F ) VW) T ERES72Dh v
LIk RTn 5,

BT W BRI T A YO 7 A =0 B w &
T BIBARLON ENESKREAN L TYA v~ A Y 2 EK
FTEHERLGONPIZE > THREARDIEY 25E -S> TL L EB->TWw
7oA RICIEH TH > T ) £ MENETHA v TukR
<A Y ROWGFARLT AL F LD,

THA V) HROIESRES ZBARTED L HI1TEHB
FTIUTTR D IR DD ILTD B

FTHALA U BEANDZREES

Sl & T —N— L& U TEIN L 72 G W 5 O A3 HE KA
SETHBHEIZ Y v Y V3T % & . O~DOIZARROIEAR. G,
©7% EFAWHEARARROBAR L BEEAR L 72 SAILTW S
DTN LJDAR S %2 HHEROGFE 1308 ) M & Z=FULT
XLBDICLEERE DTV TH A ik kb3l
FIV) bR EEDLNLLDONRTEL LR TRTE
W) Z2DIZFR R T2 WIS AERTE LTl v & v o AR H

Special Issue

WAt DL 5 DIRIED D 5 7205 F TO Y ¥ VIV T Wi
P AFAEAR TS B VAWHEARTH R WJDMBO 7 A Uik
VX UVARWR Do T NGVl W RS TH 5,

BRI 2T &TFHRREITA A2 FMITHA
YEWHIZEETELELICLAY LERADLY LA
R 2h oz 5 RZED LA ZID B 5 7% 5 kidAkIC
DNTEPI VT PR ERORL MW HS L. 5
IDDIRDDHNE ) T LIl DEB)  ZORARTTIAL v 27)
I—Y—%2FTIHIELTVLDON BT, 12— —%FH
TEHIEL TR0 055 koT0b.F =Y Ky 7 R
(2 2 Tl ] & THERE & R D —2ITi b L ) L5560
MBFFAL Y THoT DD E—DE o2 b OPEEERGTHL
ENTTFHIA VEMFEIN TV 20TV ANETHA Vv
D DOEENITE DU E DB THRO TV 5T/ DI T
LEBRERZFMIZLE ) ELTWENS, ZobIlEA YA
NTVoTWEERLTIK A=Y Fy 7 AR EIAHIIRT T
EWKRY DT EDLDO—HEZE LT HIZIE 2R
ARLRONEN < VB VOBFEIRELNDRE D THFAL 2D
Iyl ARYA Y FRWI DD T AT L% . RIENEZTH
A RELZDOTIE WA EDTINA 72,

HR KD DB T =32 G T L2020 T ¥ Y Vo
DEMTNAALI L BRI BEARIILTELIVEES LT
A4 FT7 Rz 2niz,

[0 0FEFHLDF b0 EFE L fa SECHNLL AW
LO(FEDLDO)EHEALT LV ZENTILIFLTET
BRALNWIER KW BEZEDEIICRZVBDERZ D
INTTHHEDOL ) L ONVIDTHTL UL ZNTEIWOT
BV ERZ 5. INTETFTFAL VORFETHH-> TWRZ R
E)ERZDDI2HIZTHO0TYA Y Ro7Zr06. 76 Lwn
Ci 2 ARl G IS

SEAEN2PIORIIH T S o7225]DE LT . BB L FD )i
ERZTE 7,

the designs of trains, their body colors and belt colors, and tell them
who decide on them, etc.

Keiko Torigoe concluded as the chairperson of the Committee, "I
thought there would be different kinds of books depending on what
we intend, whether to make a book to explain the thinking process of
designers, or a book to develop children's design senses. But now |
think it is possible to deal with the design process and design senses
at the same time even if the book would turn out to be explanatory.”

* Grasp All, Lose All

Tetsuo Nakamura from Iwasaki Shoten Publishing Co., who attended
the meeting as an observer categorized books (D-@ as books on
"knowledge," and ® and (® as "creative books." He suggested the
need for creating a new genre if JD is going to publish a book for
children to obtain an understanding about what design is. He said
that an important thing was not to miss the essential point in an

effort to explain all elements.

Kaneko added, "We should clarify whether we are going to make a
book to develop design creators or clever design users, otherwise we
will be confused. Before the Industrial Revolution, "technique,”
"function"” and "form" were integral parts of the work of one
artisan. These were separated through industrialization, and a
discipline of design emerged. People generally judge the quality of
design with yardsticks of whether they find it beautiful or ugly, or
whether they like it or not. As the market is filled with merchandise,
products are increasingly aiming for a feeling of luxury. It may be
necessary that we return to orthodox design."

"An Evil Spirit in a Town of Light" skillfully visualized invisible
things that cause disasters to a town. To give shape to something
invisible but fearful and important is the art of design. This can
serve as the guideline of the JD Picture Book on Design for Children.
Seitoku SATO, Ass. professor, Shizuoka University of Art and Culture

15



Editor’s Note

mEH®E

S H 7 L EOHIRFEM T /MR DR
HHBEIZOVTORESDH Y £ Lzo/h
FRTHEZHZHDIEIREPIEN L
VT —=RMWAA V72072 L)TTHZ
DOHPF T FTTIZHEFEE Y F 27 213H
BN TEEEIC 2 2 AFAN ST
F L7

A AFHTHINAT 72 L i v
HLIEAWHTHDONEETT KA VA
TL7I9 VANTH ANEETLHRED
EARUNEE /N R RNE 43 AR
T L2 LHGRYYy—F U ANTHA
DI WO FTHHFOHAH S B3
RIZTIa=r—2a RN TERWVE
DB HI P LEL TBITIE I »
Sl JEBMmLE T,

b UNFERLD & X I2HEFE &) #Rlas
B o 127 O LIS 2 I ERES RO
Bt LR U THERZ ERYKRL AT
LRV LEPRE s Twzrdb L
Ao

L2 LS LAMIZZT 5 2 L5 T
XD BDY T35k zH
ATHE DD IS SN BHFHH 2
TL 5o DEERDITZD L0 KL

TR EOEMRIZRES>TLEIDT
E0h vy 2 ETT,

ZFIRS2DIZ. FLETHAENT
WNEROE T T RIS R LS
NI EI O HEGE | OBz KT ] o23e
FHBHol2hH T ZZIHr T
HHTOTFIE e Ak 72 B HHIRZE
TR ZF L7229 Vw2 IXS B OfE
T Bl b b FaraM

TOWR OB o 72/ NHETH K
TORMIZ LIS R hoTWDE
DZETY,

HOFIIZNFRTHET XS E1E
PO PR ST EHICTEERHZ D
P Z TCHETAHAEAE BHICT I
22— aryTELEIICHLLDIE.
2LPICKRYICTTRE S %D o T
CLTWETTHHEL S LIIMH v
FHA LI EICI DO EMBT &
O DDOARE LT ERMLEICKS
TELVOPEVIRDLET,

LT —=. [T & 791 v,
HOOXHITTFEbER W ARIZE
ST WVWFOEDE VLT WHET
LBV FET LA FEL LT
AVIDSETODFEEFII LI & F
TR TOI[FED ETHA VX
DT EL SBT3 HAENT
WBEIDOEDOZ EDTY,

LTI -y I fT-7280 iz
BORT % &\l DR SER» H A =28
—<—7 v MIESFEmE T HICAS
FEAEDTHAL YHRKAS IR E VA
TH—EINTWb I EERRLET.Z
LCHARIZRES & E &3, 1
ED SIFOFYA UHLE LT B Y
2 YWD TMADTT,

ZNZonTiE . v A FADFTHFAL
ZHFE L7275 T KRBT S ADSKEED
RTHENTHYE Lz TYHEICT U
LARTWEHENLTWS]E W)
R F 572K KT,

2L2CHARIZ. I —a v 7T 2

HEWRD & FEDDOHEIE T
D & HUMIAETED M 5> T b X ) RIEL
EZLFETEPAENZI) VIR E
HEHCR D Z N TELHGE LTI,
C OWRATFHA ~ DR E HE L T
5XHICHZTLEIDTT,

[FEBEFHAL Vv TH 2
I & BRI E IS AL S
W EWVI)BDTIEZVTL L ) S
A F NE - Tl 2 T B Eh e Al %
XL oD LW L) v d v
MEIPRE T ) RETH
7oL EOFHZHZ TV 29 LAZ
EVERELZDOTIEIRVTL X9 D%

Bk L7-3 —a v & &0 T WEH
RABDOTHA VT &L D
S TVWEFTEARKEIENS 225
FHIZHARDL S FH LW [T-ED D700
FHEAL VI ZRELTOu-TIELWER
WEF, (FHRIORZ)

VOICE OF DESIGN VOL. 11-2
20054E11 H 15 H 3847
FATN RN #E T
MEZE U (FERR). BRI WT.
M. RITEZ
Hilkdr @ A (FE )
FEL MR TR
FATHT HARTHA 3N T171-0033
TUUHD B JE5 X 155 1 3-30- 1411 ¥ V2R
FIRIAT - MRk et ws il

VOICE OF DESIGN Vol.11-2

Issued: Nov. 15. 2005

Published by Japan Institute of Design

3-30-14 Takada,Toshima-ku,Tokyo 171-0033 Japan
Phone: 81-3-5958-2155 Fax: 81-3-5958-2156
Publisher: Kenji EKUAN

Chief Editor: Yukio SAKODA / Translator: Chine HAYASHI
Printed by Takayama inc.

Editor's Note

A TV program a few weeks ago discussed whether the proposed
introduction of English class to elementary education was
appropriate or not. The experience of a school that has been
teaching English for several years was briefed in the program.
However, hours allocated to English are limited. Therefore, | worry
that, by introducing English into the curriculum, hours for other
subjects, most likely, Arts and Handicraft and Music, are to be
reduced.

An increasing number of parents have their children learn English in
their infancy. It is, of course, important to communicate with
foreigners freely. But it is equally or more important for them to
develop an eye to appreciate aesthetic beauty and good design.

The theme of this issue "Children and Design" makes me critical
about Japan which is filled with childish designs.

When | visit cities in Europe, | am always amazed with the design
sophistication from roadside advertisement boards to product
packages in a supermarket. | return to Japan to find the abundance
of childish designs. Eiko Ohya commented in the issue of "Design of
Reduction," that designers might be mistaken that people would
feel childish designs to be friendly. | totally agree with her.

Children in Japan seem to be enjoying higher status than in other
countries. | even feel that society is revolving around children, and
this situation prevents designs from maturing.

It is important to develop children's innately rich creativity, and
teach them the criteria to evaluate their creations from design
point of view, such as beauty, and ease of use. As designs of the
world are inclining to childishness, | place a great expectation on a
new perspective of "design for children" that is going to be
disseminated to the world from Japan. (Masayuki Moriguchi)
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