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Editing Policies for "Voice of Design" for 2004

In addition to the themes addressed during 2003 Voice of Design such as "Design in the
Motorized Society," "Water and Design," there will be new themes including "Picture Book
on Design for Children,” "Design of Reduction (Subtraction)" and "Design for a Consumption
Society." The bulletin, published by the Japan Institute of Design, has been compiled with
presentations and discussions made at JD Forums and symposiums on various subjects and
contributions by JD members on these subjects. For 2004, we are considering to make Voice
of Design a written forum for members containing more of their contributions, comments
and proposals.

"Design in the Motorized Society" will become a book.

JD has been studying design in the motorized society for the past four years organizing
national and international symposiums, and has devoted several issues of Voice of Design to
the subject. Now, the accumulated information will be compiled in a book, with additional
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articles by symposium speakers and other contributors. The reports
of field surveys will also be included to enrich the content of the
book. The editing process is now underway and the book is to be
published in the coming summer. The themes of articles are wide
ranged and writers are versatile.

We will continue this study project in 2004 and feature the subject
in Voice of Design occasionally. Viable ways to improve
transportation in large cities and residential districts and methods
to allow motorcars to co-exist with pedestrians or restrict them will
be proposed on the basis of research findings.

Publication of "Picture Book on Design for Children"

Instead of just giving conceptual and superficial explanations on design
as in the conventional art and craft textbooks, JD intends to create a
book telling children that the way people live is the conceptual source

of the design of tools and spaces. The concept of this book considering
design in association with society was highly evaluated by a publishing
house, and the process of materializing this publication is proceeding.
Children around the world are living vigorously in spite of difficult
situations. Children living in poverty, for example, exercise their
brains to find the means to survive. They make us stop and think
what design is for. This book will serve as a design lesson by JD
members. We will interact with children at various occasions to
find practical themes for the book.

The process of editing this book will be revealed through Voice of
Design to invite open discussion among the readers.

Design of Reduction
There are too many things around now. Reduction can be an important
theme for this century. An excessive amount of things pollute the
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national land, and affect our views. CMs touting the latest most useful
items are selling an excessive amount of lifestyle conveniences that
usually end up lying forgotten in the back of the closet or being burnt
and creating CO. emission that pollute the air around us.

There are many things to be reduced. It is easy to list them, but the
difficult question is how to reduce them. We intend to use the JD
website to hold open discussions, and report the development in
Voice of Design.

Future of Water Design

It has been sometime since the myth that Japan would never suffer
from a water shortage was proven to be untrue. Countless people
worldwide are suffering from the lack of water. In stock and
securities agencies, advertisements abound inviting investors into
water businesses. We would like to take up subjects such as "Water

purification tools," "Water and Refugees," "Front line of greening
deserts" in the future issues of Voice of Design.

Design for the Consumption Society

As the GDP per capita in China exceeded US$1,000 in 2003, the
world's level of consumption is rising while the available resources
of the earth are approaching their limits. Will consumption in the
world continue to expand?

Economic recession in Japan has resulted in lowered consumption,
and this, in turn, has caused the economic recession to linger. New
sources for consumption are required. But from the JD social
design point of view, "Design for the Consumption Society" must be
studied from many different perspectives.

Yukio SAKODA, Chief Editor
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From Minus Design to Design of Subtraction

Soundscape and Design of Subtraction

| have a special attachment to "Design of Subtraction.”

One of the soundscapes recommended for the "Good Soundscapes in
Nagasaki Project" was "Winds blowing, Birds singing and bustling
from the city heard at the view point on the top of Mt. Inasa." When
| visited there, music from several loud speakers was too loud and |
could not appreciate the recommended sounds. In such a case, to
stop playing music was the best choice as the soundscape design.
The above is an explanation on "design of subtraction” in my book
"Soundscape: its theory and practice." For sound design, we have
two choices, one is to make sounds, that is to add a sound onto
others, and the other is to refuse an act of designing.

From the Discussion of JD Board Meeting

The JD Board members discussed "Minus Design" at its recent
meeting. In their discussion, members gave different interpretations
on Minus Design, which largely can be grouped into two categories:
One is to see some designs as negative designs, poor quality designs,
and not good designs. Designs criticized as "rotting the viewers' eyes"
or "ugly landscapes" had triggered the discussion on Minus Designs in
the JD Board. They were poor in aesthetic quality. However, compared
to functionality, however, there is the problem that no criteria for
aesthetic quality have been established. The other category of
interpretation is to subtract excessive elements from designs. The JD
Board members defined that "designs in the 20th century are designs
of addition, and designs in the 21st century are designs of
subtraction,” and behind this concept are changes in values.

The ordinance for ancient city conservation of Kamakura city and
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similar ordinances of other cities including "landscape/townscape
conservation ordinance" and "scenic district ordinance” can be
considered as means to spread, support and realize "designs of
subtraction." In the Kairakuen Garden in Mito city, various installations
have been removed over the past 20 years. Except for these cases, there
are many landscape designs that would become better if restricted by
regulations. Or even though there are regulations, they are not
observed, and as a result, designs end up ugly.

Design of subtraction is deeply related to people's daily life. People
buy too many things affected by sales promotion activities. There is
a relation between people's consumption behavior and the economy.
It is promoted to make buildings and towns barrier-free for the
handicapped and the elderly. This is based on design of addition. At
some places, the concept of "barrier-free" is applied excessively only
unexpectedly lowering the physical function of the elderly. Subtraction

may be necessary for them to maintain their physical strength.
Japanese culture originally symbolizes the design of subtraction. Its
essence is to do away with excessive elements, or an art of
subtraction. Considering these things, design of subtraction will be
a great theme for us to study.

From Ugly Designs to Designs of Subtraction

| propose that a project with the theme of "ugly and distasteful
designs" be implemented. Is it not feasible because there are no
established criteria for fairly subjective aesthetic sense? Now that
we considered ugly designs as Minus Designs, | believe that we have
gained deeper insight into such a project, so, we should seek
feasibility of the project in defiance of possible difficulties.

Keiko TORIGOE, Soundscape study and design, Professor, University of
the Sacred Heart, Tokyo
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Safe "Design in the Motorized Society” with citizens'
participation

Traffic Accidents in the Aging Society

The total number of deaths and injuries in traffic accidents in 2003 was
1,075,246 (up to November, 1,067,544 injuries and 7,702 deaths) and
the number of deaths fell to the 7,000 level for the first time in 46
years. Among the deaths, 30.3% occurred to pedestrians, and 30.1%
while driving a car, followed by 12.6% while riding on a bicycle and so
on (Fig.1). People over age 60 occupy 72% of pedestrian deaths, 29%
of driver deaths, and 63% of bicycle deaths. As the population is aging
rapidly (people over 65 will occupy 26% in 2015, and 35.7% in 2050),
measures should be taken to cope with this (Fig.2).

Driving Manners

In order to get a driver's license in Japan, we must go to a driving school
for a few months, pay a very expensive tuition, study traffic laws, safe
driving, emergency treatment at an accident, basic maintenance of a
car, learn how to operate a car, and go through physical checkup
(eyesight, etc.). And then we take a test to get a provisional license,
undergo on-the-road training and take a final examination. In spite of
such thorough education, many drivers do not observe traffic rules on
the roads (see Voice of Design vol. 6-2, Feb. 2001).

Alarm Maps by Community Participation

Technological innovations and environmental improvements have
been promoted by the governmental and private sectors in recent
years. One major involvement of citizens is the making of alarm
maps as a means to prevent traffic accidents. Municipal offices,
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police authorities, corporations, retailers' associations, civic groups,
and neighborhood associations jointly collected information on
places that they have felt dangerous while driving and walking and
indicated them on the local map. This map has been made in
various localities and has helped to reduce accidents. The Ministry
of Land, Infrastructure and Transport has published a manual "How
to Find Dangerous Spots and Use Alarm Maps" for drivers of
commercial vehicles. The concept of an alarm map should be the
basic consideration for urban design and environmental design.

Humps on the road

When | traveled in Brazil three years ago, | went over humps a
number of times a day while riding in a car. Humps are placed
wherever the speed of a car needs to be slowed down such as an
entrance to a residential district, a crossroad that lacks traffic signals,

in front of a rotary and a crossroad, the gate of a parking area, and
an approach to a hotel. Beautifully designed humps and traffic signs
are placed In the Esplanade street along the coast in Cairns in
Australia, (Fig. 3). During the JD Roundtable (Voice of Design vol. 8-2),
| learned that 100 places in Japan had already installed humps. The
stories about installing humps in these localities should be collected
including why they were installed, and what effects they have
brought, so that other localities can use the data for their reference.

| hope JD can promote people's involvement in making alarm maps
and installing humps to reduce traffic accidents.

Hideaki YAMAGUCHI, Editorial Member
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JD Board Meeting

Editor's Note

To conclude fiscal year 2003 the JD Board to met on March 10,
2004. First, Seiichi Mizuno reported on the discussions focusing on
the social responsibility of designers and others at the recent Design
Summit at Saint-Moritz, Switzerland organized by the Raymond
Loewy Foundation. JD chairman Kenji Ekuan observed that the
world has begun to review the significance of conventional design
and suggested that lifestyles in Asia would exert greater influence
on the economy and culture of the world. He further suggested
that JD study consumption culture and put its results into practice.
Then, the Board heard the activity report of 2003 by the Secretariat,
and discussed the proposed program of activities for the 2004 fiscal
year. Among others, the "design of subtraction" incited heated
discussion. Mizuno emphasized the need to interpret the "subtraction”
and apply it to various designs. JD will focus on this subject in 2004.

While listening to the lectures on "French Scenario for Mobility"
given at the symposium "Design in the Motorized Society - Mobility
for Citizens," | realized the existence of "common sense" among
French citizens. using this common sense, as its basis, a
governmental research institute has analyzed current conditions
and structured future scenarios.

Relations between the government and business sectors are well
developed in Japan. Now is the time when the industrial sector
should pay due consideration to mounting civic consciousness, and
develop a method for accepting and integrating it into their
business operations. Designers should find ways to commit
themselves in the linkage of citizens, industries and government. It
depends on the competence of designers to link the common sense
of civil society and design. (Kunio SANO)
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