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The forest of Mangrove at Tortuguero, Costa Rica
Photograph by Miwako Suzuki
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My View on Tourism

* At Kaifeng - from my experience as a tourist

On March 28, 1999, Sunday. | visited Kaifeng
for two consecutive years between intense
summer courses in universities in China.
Kaifeng is the old capital of the North Sung era.
| had four purposes to visit there this year: to
listen to the wind bell hanging down from the
eaves of the tall tower called the Iron Tower: to
view an exhibition of a Japanese monk in the
small exhibit room in the same premise of the
Tower: to visit the old research buildings in the
campus of Huanan University: and to eat sweet
potato cake again in the restaurant | visited last
year.
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As | heard that there was a newly opened
theme park, | decided to have a glance at it.
The old townscape of Kaifeng during the North
Sung period was reproduced in the park in
accordance with a famous painting depicting
the clear and beautiful upstream landscape.
There, old-style houses, bridges, a large castle
gate, a well, boat, palanquin, vendors, and
camels gave the air of the old capital beautifully.
| then moved to Iron Tower Park to hear the
wind bell. | stood for about 10 minutes, but as
there was no wind, the bell did not make any
sound at all. So | said to myself, "OK,| will come
again,"

About the Japanese monk who came to have
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training here, the explanation of the exhibition
hall in the Park compound says that his name
was Jojin, monk of the Tendai Buddhist Sect of
Japan, that he arrived in Keifeng in 1072 at the
age of 62 after overcoming hardships and
undertook training here until he died in 1081.
His remains were buried in Mt. Tiantai, the
Buddhist center of China.

Next to the Park is Huanan University in which
rows of three-story buildings for research exist-
ed over 100years. When | visited here last year,
| felt | would like to study in such a place.

| went out to a downtown district, and ate a
plateful of sweet potato cake. My interpreter
asked me why | liked this. | replied "Japanese
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of my generation can never forget about this
food." He smiled with sympathy.

* Contemporary Meaning of Tourism

| propose that we should consider tourism
anew and create a new concept of it, laying
aside the conventional concept. For this con-
sideration, not only relevant parties but cus-
tomers of the tourism industries should also
participate. We need to enhance the level of
tourism in our life, and to establish the values of
tourism. Why haven't we asked what meaning
and values might tourism give to people? One
reason might be that tourism had been given a
low position in people's social life. Why?

* Production-centered Values
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Agriculture had long been the main industry of
Japan. Because of this, our life had been regu-
lated by farming life. The Book of Farming pub-
lished in 1880 begins with the statement that
the earth is the mother of everything and the
sun is the father of everything, and continues to
say 'In January, we have little farming work, so
we should repair various tools for farming."
Hard work was considered "virtuous" and leav-
ing the place of work was "evil." These values
were inherited even in the democratic,industri-
alized Japan after the war. Because of the
diversification of values, however, the values
are not binding people's life so strongly as
before. Even so, the values still occupy peo-
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ple's mind. Obviously, "tourism" is considered
to belong to "evil."

Now that we are in the Information Age, we
should find new values in not producing things.
We need to forge a consensus to give the con-
temporary meaning of tourism a due place in
our life.

* Resources of Tourism

What resources do we have for tourism?
Beautiful nature and delicate aesthetic senses
of Japanese are major resources. "Time" will
be an important theme for the new century.
Fortunately, we have Katsura-Rikyu Palace,
and Haiku poets like Matsuo Basho. Incorporating
ecological design, we can establish a view on
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tourism which is unique to Japan. Tourism is a
way for a person to liberate oneself from daily
life and reflect on one's life.

Kunio Sano / industrial designer, lecturer of Kuwazawa
Design Institute, visiting professor of Light Industry Institute,
Huanan Province, Board of JD
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Community Development and Tourism

* Review of Concept of Tourism

From the mid-1980s toward the early 1990s, a
number of theme parks, resorts and convention
centers were constructed as an incentive to
activate tourism, and hence, the local econo-
my. Most of them ended up in failure.

Public polls show that people place high priori-
ty on tourism as their leisure-time activities.
Tourism for the locality is an expression of its
identity which provides a chance for interacting
with people from outside.

* Failures of Japanese Style Theme Parks

The typical theme park in Japan is Tokyo
Disneyland. This amusement park set an exam-

3
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ple that an amusement park can be profitable
as long as attractions are fed continuously
independent of the characteristics of its loca-
tion. Theme parks were built in many locations
of Japan modeling after Disneyland. They
attracted quite some visitors in the first year.
But the problem arises after the initial year. The
secret of success for theme parks is the ability
to attract repeat visitors. Disneyland has been
adding new attractions or renewing its pro-
grams almost every year to make past visitors
feel like they want to go there again. But other
theme parks failed to make additional invest-
ments to keep people's attention. Quite to the
contrary, they suffered difficulty in maintaining
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their businesses.

*Tourism Development Using Local Assets
There are some successful cases that made
use of local potential assets, forged the local
identity, and even developed businesses that
mobilize visitors.

One example is Aya Town in Miyazaki prefec-
ture on Kyushu island. In 1967, a plan to cut a
glossy-leaved forest in the town was announced.
Townspeople began protesting against the
plan. As a result, preservation of the forest was
decided and it was designated as a prefectural
park. This opposition triggered the town devel-
opment program using glossy-leaved tree cul-
ture. The symbol bridge was built in 1984 and
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The huge Suspension Bridge for a walk at Aya Town, Miyazaki-pref.
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at the same time, organic farming and handi-
craft movements developed, and outlets for the
products were built.

Shusen-no-Mori (Liquor Center) built in 1989 is
drawing more than a million visitors a year.
Now, there are more than 40 workshops of arts
and crafts. The whole town appears to be a
theme park.

It is no longer possible to depend on invest-
ment made from outside to activate the local
economy. Tourism development using the local
resources should be considered as part of the
development of a local community.

Koji Kuroda / preparative foundation to Establish University
of Shizuoka Culture and Art; Planner for Development of Industry
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Designing Tourism and Public Design

Reviewing a city from a standpoint of tourism
can be public design work because the resi-
dents in the city and visitors there will share
what is there and what happens there.

People seek pleasure and refreshment from
their daily life, or cultural input by traveling. For
the people in a tourist site, tourists are a kind of
invaders in their daily life. However, tourists
may give local people a chance to look at their
place with a fresh eye. Above all, tourists acti-
vate the local economy.

Public design for tourism covers signs and
other communication means, environment and
welfare. (Masato Isaka)
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The result of the survey among the members
about Tourism Design and Public Design

A. TOURISM DESIGN

1. Problems of Tourism and Design

* Destruction of Nature, Lack of Aesthetics
People lack awe and respect to nature. Design
should balance the environment and the econ-
omy. Laws, rules and ordinances should be
better coordinated.

* Lack of Local Individual

All cities look alike. Local charm should be cre-
ated by including the nature, climate, and his-
tory of the place into the design.

* Superficial Understanding about Tourism
Mannerism prevails in the tourism industry. The
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comfort of things to look at and feel with the
body cannot be considered. Tourism resources
should be reconsidered along with social struc-
tural changes.

* Unseen Tourism Policies

We should act on the government to find local
features and make a nationwide tourism map.
Programs to encourage people to stay in one
place should be created. New tourism
resources should be explored.

* Lack of Comprehensive Landscape Design

The entire landscape design should be
upgraded to allow tourists to enjoy scenery
even while moving from one place to another.
Landscapes are disorderly and uncontrolled.
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* Lack of Speciality in Tourism Design
Guideposts, signboards and explanations
should be standardized. Professionals in these
designs should be trained. Tourist maps for the
disabled and foreign visitors, signs, transport
means, packages of souvenirs and museum
shops should be developed or improved.

* Urban Tourism

Urban zoning, events such as festivals, and
cultural facilities should be restructured to
encourage tourists to stay in a place for a
longer time.

* Others, Socio-economic problems

There are few places in a city where local resi-
dents and visitors can enjoy the same amenity.
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Tour costs are too high in Japan.

2. Measures for Problem Solution

* Forging Citizens' Consciousness of a Tourist
City

People in touristic districts should be more
conscious about interacting with visitors and
devise ways to demonstrate their cultures to
visitors through holding symposia, etc.

* Education for Tourism and Tourism Design
Tour guiding and management of tourist
resources by local volunteers should be pro-
moted, and professional guides should be
trained.

* Promotion of "Minus" Design

Redesign a city by reducing the existing
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objects from the scenes: Burying electric poles
underground, restriction of signboards and uni-
fication of street furniture designs.

* Review from a Total Perspective

Government tourism administration should be
coordinated. Policies should be reviewed from
a long-term perspective.

* Formulation of Tourism Design Policies

Model districts will be designated, and medi-
um- and long-term policies will be formulated
based on survey results and hearings.

* Review of Economic Policies

Accommodation charges should be lowered.
Subsidies should be given to maintain cultural
assets, buildings and gardens.
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B. PUBLIC DESIGN

1. Problems of Public Design

* Design Methods, Mechanisms for Decision-
making and Evaluation

Decisions in public design are often based
upon the values of some responsible officials,
of whom few are really interested in design. To
upgrade the quality of public design, a social
system to assess and materialize good designs
must be made.

* Aesthetic Sense in Public Design

On the premise of creating a beautiful country,
the positions for installing electric poles, roads,
pavement, bridges and other public facilities
should be considered as part of a total design.
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* Lack of Originality in Public Design

Public design tends to become mediocre and
merely seeking convenience for all. It should
be reviewed from the perspective of express-
ing a local culture.

* Lack of Human Touch

Designers seem to neglect their basic task of
considering human senses in constructing an
environment. The existing public designs are
not designed to fit to Japanese aesthetic sens-
es.

* Lack of the Consciousness of Common
Property

The consciousness of "it belongs to all" and at
the same time "it does not belong to anyone" is
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not shared among designers.

* Concepts of units and totality

In designing, designers should consider that
unit elements affect one another and coordi-
nate the entire design. Designers should rec-
ognize that public designs will constitute the
social capital stock of a locality.

* Too Narrow Domain of Public Design

The range covered by public design should be
expanded to include urban design, printed
matters, computer screen information and so
forth. We need to spread this concept of
widened coverage.

* Lack of Design Competence

Roads, electric poles, billboards and other
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designs should be improved. Designers need
the competence to create quality designs that
can be considered "cultural" products.

* Lack of Local People's Concern

Designs to help people to live a better life are
created from people's concern for a better life,
and the value of a public design in a locality is
nurtured by people's sympathy toward the
design.

* Lack of Economic Consciousness

The governmental bodies should recognize
that it is necessary to pay for good design
because of the benefit of its effect.

2. Methods of Problem Solution

* Changing the Perception of Public Design
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Culture embraces a historic perspective as
well as wisdom in life. Public design needs to
reconstruct the concept of public design to
give shape to the spirituality of Japanese.

* Establishment of a System to Upgrade the

Design Level
Recognizing the low level of public design, a
system to upgrade it should be established in
which the government, local residents and pro-
fessionals are represented. There, systems,
methods and rules should be reconsidered.
Research and development in public design
would also be needed.

Other than the above, the following needs were
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expressed: Enhancement of the consciousness
of residents as well as designers; Educational
reform and international comparison of educa-
tion; Exhibitions and evaluation; Awarding
Systems; Design competitions; Model design
projects, and so on.
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Transformation of railway vehicles to pro-
mote barrier-free mobility.

1. Passengers with various types of difficulties
use the same transport facility

Public transport facilities must respond to all
kinds of passenger needs with the standard
facilities. It is very difficult to cope with different
physical disabilities as well as communication
difficulties.

2. Safety, the ease of use and transit

A committee to study about the passenger with
difficulties was formed and problems were sort-
ed out. Safety, and the ease of use and transit
were considered as priority elements. Since all
railway companies in Japan are private enter-
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prises, the guidelines set forward by the com-
mittee will be useful reference for them to reno-
vate their facilities within the limited budgets.

3. Universal Design?

Some passengers have mistaken the space
between train cars for an opened door and
when trying to enter have fallen through. So, we
put a protective hood there. This prevents pas-
sengers on a platform who feel sickly suddenly
or too active children from falling down. It may
be one example of universal design.

4.Different Needs according to Disabilities

There is no transport facility that can meet all
kinds of need. Different vehicles must be made
to meet different needs. For giving information,
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announcement means nothing to people with
hearing disabilities. Visual information is need-
ed. Most modern vehicles have display termi-
nals, which are computer operated. They
cannot, however, accommodate themselves to
extraordinary situations. The visually handi-
capped want to know in what compartment
they are in, but it is very difficult to tell them.
We may paste Braille information at a fixed
place, but there is no guarantee that they can
touch it on a crowded train. We have much to
consider and devise.

Hiroshi Nomoto / Deputy Manager Rolling Stock
Div.Transport & Rolling Stock Dept. EAST JAPAN RAILWAY
COMPANY.
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Essence of Tourism - Human Interaction

Tourism cannot be discussed generally. Some
places have ample tourist attractions while oth-
ers have the only one or a few. When there are
only a few historic or scenic attractions, visitors
may have a day trip and may not visit the place
again. How can we entice visitors to stay
longer and come again? This should be a con-
sideration.

The secret to this is the local people's ways to
"entertain” visitors, and how they turn the entire
area into a tourist attraction. In a place with
limited tourism resources, other tourism assets
should be explored to add value to the place
as a whole. Local industries or cottage indus-

10

OB D . E RS ORI Z O
EEHETE ZONERI LAS A Troeeer,

=8 @ BRAOBEXREROILH)

RPE A DI L 2B R A i 0 ki 2
Ha, MO8, B S, &
EOBRSHOBRNERNZELZSL5FHT
BB,

Bz 13, HIBEETE X, Fih b
BN O T DERRAGE IS ET
BOEBHE T3, FIEAL THEWD
WE R RN TRNLEDOFEE LB L
TE5H, ALOEAL, HeDHET
THOLEERTEE 5077, ZThrhlt
FTIUSZ IS L 222 &30,

HAROEEE W E» 6, ST ST
P IL—  &&ES 5 Z & TR 2
B CHRE O & A5 2 &
NTED, ZTOME, FLETIEIERST
R CHEN RS ERPEC D, F2,
Z O & 5 IER A ud o T{kE
BZD [h] 22z rizeon
BBIXT,

RELEA X -2 &A1k
RDEZI&, Ak gD L4

= o

52 k7, HRD/NE DR Tk <
AL & L2 Z Ot 4k & BDG
b2 Z &2, Bicidhtabox

BT b5, TOFRBOEELEROV
EDOLLTCONREAFEDTLES, £
AIXEDZ LV FER TRV, HIELT
WBEDE A DDRBOA X -V %
WIS A2 LIk, RIEBMA S
ALirbd, oI aBEERE -
bd, £72, BET2ME, LTES
Sl & A A= G T2 L AL
BOeEEsZ, 32, WUEE GEk)
TaiEREVnS Z L, [VE—1] IC
DD, Mo AE,. £ OffifER %
FHEEXE D, TOMRIE, R0 TEDLE
HAZL x5, ELO—DBRAEE T
THOREREETHNEIERT 5, 2575
T & CRIBIB O NBOE A & . I
TEDH D WVIERMWAE - )V — Pk
%, TOXIWEHKLT BD1E, HILOD
A2 D, Wz ULz Ao
2%, WEEDT < LVLxss, Bl
FITHEN X - B XKE L -6F, 79
THIET, Okobd5bEHAEEN
BOGHALS 2208 Liusw,

B) mFUAVEBT AVIZANITILTTAF—

tries will do. An artisan working in his workshop
can be observed by visitors. Different work-
shops sporadically located can be included in
a "workshop tour" route. Thus, tourism assets
are connected from points to lines, and from
lines to areas. The value of each asset can be
heightened by being included in the route.
Definitely, these workshops will benefit from
entertaining guests. If this continues, children
in the locality will develop more positive atti-
tudes towards carrying on the local industry.

The landscape of an entire area can be
redesigned by stressing the image of the land-
scape of the area. Then, the whole area can
become a tourist attraction, or a tourism

resource. When visitors are impressed with the
local people's ho spitality, they may become
repeat visitors.

There may be the possibility that a whole city
becomes a park city or garden city where
tourists will come to stay for a certain time to
enjoy living there and interacting with local
people. In order to make it possible, local peo-
ple should offer warmth and comfort to visitors.
In this way all cities, towns and villages in
Japan could become tourist centers.

Takeshi Minami / Minami Design Office; Industrial Designer



ARYUBNDTHALY
WA ERIT

[FRDZ2A 2] LIREHhBa 24
AiE, BT, HAREDOHD AR
BHARD LR EEr LTy —) T4
O e UCHIRMIZHSO S K )itk
- 720 19504F- DI Zus I3k A 72 bk
I L. BURFIZ, 19694, A HOEL .
FEZAFRAEIRENX 2D D, AR
HEICBD T &z, 2O%, [BOEVE
¥ & UTHAILELZ Ml L 22855
1993123 — —, N FF DL EE
E. BUOLO VRS RO E K>
7=DTH5,

LA L, DU$OiMEA T L FRbhiiE,
BOCERINC 0L S s, RIE. R
PERic &k a3 itk ., BT
b 5 HARAKRIEZ DI T IRMA B
HEIWMEINTHSE, WRAICLTYRT
£ FTIY—)ZXLERRIE B LA,
BUEZ DEIORELEREDO—DI12k > T
W5z 5,

—7 . EIF T LBERICE IO AT
e, AXNVTOERMIZKST, 224
U A TRERY: (ITCR) 124 Y XA YT
T HA VRIDERE & 72 DIF1980F-T
b5, BUE, ZOFPRD AL 72234
1389804, {1 Y E A MY FILFHA F—
DOFER . WIERIE LR, 734 V&
MODULOD¥AT. BEZE. ¥ I —,
THA VHERRPEERA XY P ANOR %
EL BRI T4 v D) | IREL 5%
WT&EZ, L2rL, BHEEA V4 A MY
TILTHAL VOFERIFEALERL, Z
DEIOT KT Iy 7LD L,
HE L T 72 F M SE ORI 17 5

Design in Costa Rica

In Costa Rica, forests were rapidly destroyed
after 1950, and the government amended the
law in 1969 to conserve forests. As a result,
tourism became the number one industry of the
country (as of 1993). However, gradually pro-
gressing forest destruction, reported to be
damaging the natural environment, an impor-
tant tourism resource.

The government has been promoting industrial-
ization. With assistance from ltaly, ID faculty
was added to the Institute of Technology of
Costa Rica (ITCA). Against the expectation,
there is little demand for ID, and the faculty is
not leading to the promotion of small-scale
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industries or to consumer product development.
Currently, greater demand is found in graphic
design for web sites, magazines, brand marks
and packages pushed forward by the develop-
ment of the Internet and tourism.

Another agency instrumental to promoting
design in Costa Rica is the Museum of Modern
Art and Design. Four years ago, this museum
organized "Indigenous Design Exhibition." A
forum was held on the subject "Is indigenous
design viable in response to globalization?" Mr.
Quiros, the organizer, said, "It is difficult to cre-
ate design unique to Costa Rica, but indige-
neous design is ecological, and may become a
driving force to create something significant.
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Pots made by Fiber of Duckweed
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What is needed now is to help small-scale
manufacturers to realize that locally made
materials can be used."

The ID faculty of ITCR is undertaking a R&D
project concerning environmental conserva-
tion, called "Biomass Energy from Duckweed
and Byproducts." They intend to make paper,
packages, flower pots and mats from fibers of
the floating weed. Besides this, ecological
crafts design are being developed.

Miwako Suzuki / Wakayama-kita Prefectural high school
teacher,Dispatched to Costa Rica Institute of Technology as
Japan Overseas Cooperation Volunteers (1987~89).
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JD Salon

Oct. 6, 1999, at I-house

Cultural Diversity - A Vital Design for the World

* Multi-dimensionality of Design

When | searched for "design" in the Internet, |
came across more than 52 million web sites. If
you spend one minute to read each, you will
need 99 years to read all of them. It implies that
knowledge can be accumulated quickly and
that any one person cannot encompass the
great diversity of the content in any field.
Designers should understand the meaning of
diversity. Diversity has always been the basis
of unity and it will remain as such even more so
in the future as complexity increases. Design is
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an algorithmic process to synthesize diverse
elements in creating something very big.

* Design, science, technology and creativity
Design is a creative, artistic, imaginative and
aesthetic undertaking. Today, it is increasingly
dependent on advanced technologies and the
products of research and$B!!(Jdevelopment.
Countries where design is highly advanced are
the USA, Japan, ltaly and Finland. Their lag
time between the advances of scientific and
technological research and their application in
the industrial and cultural fields is smaller than
that of other countries.

* Cultural Diversity and Purpose

The threat to cultural diversity is a grave con-
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cern for all those who care about creativity and
innovation as basic pillars for communication,
human welfare and peace. By developing cul-
tural diversity, we may be able to prevent war.
Diversity - diversity in space and diversity in
time, seems to be a constant concern for
designers. Diversity in space ensures partici-
pation while participation in time means predic-
tion, which leads to innovation. The work of
designers is also linked with the market.

* Multi-sensorial design

Mr. Ekuan always says "Offer colorful and
tasteful style to daily living, and bring about
aesthetic order and harmony to our conscious-
ness."
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This suggests so many of the elements
involved in the design process, and the most
outstanding ones will be "sensuousness and
consciousness." They call upon the use of all
our senses, and the "aesthetic" sense is a syn-
thesis of all senses. Modern multimedia tech-
nologies are moving towards stimulation of all
senses. This can be termed as a "technological
challenge to aesthetic senses."

The important thing is the quality of the design-
er who must now integrate a greater number of
parameters in his creative conceptualization.

* Verticality and horizontality

In the Voice of Design (Vol, 4-2, 13-06-98) Mr.
Ekuan highlights the dangers of specialization
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and emphasizes the need of stimulating one
another beyond vertically divided borders and
to look for directions and ways to solve these
problems. We have another verticality threaten-
ing cultural diversity and communication within
and between countries. It is an aphorism
named "globalization." This would verticalize
the most precious treasure of different civiliza-
tions, that is, values.

Verticality and horizontality intersect at a point
called "the quest of beauty." The beauty of
beauty resides in non-standardization and non-
globalization.

Each person has the freedom to determine
what is beautiful. As Braudel says "One recog-
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nizes a civilization through what it refuses to
borrow." Refusing to borrow is a positive con-
cept because it implies the freedom to choose.
Freedom is the best defender of cultural diver-
sity. This is also the secret of originality.

Mahdi Elmandjra / Professor, University Mohamed V.
Rabat. Visiting Scholar, Tokyo Keizai University
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* Environment that offers a space for comtempla-
tion

In designing an environment, "sound" and
"light" are very important. But even if sufficient
light is ensured, it is not enough because no
consideration is given to human senses.
Sounds, light and colors influence humans
greatly. Many societies do not understand that
these three elements need to be well harmo-
nized with the environment.

In Finland, we value an "tacit knowledge" that is
reflected in people's behavior based on their
experience. We tend to slight the wisdom of the
past generations. To understand the past and
to moderately link it to the future is a radical
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process.
Kyoto and other traditional places in Japan and
Finland have something in common. People
there have a strong will to harmonize artificial
structures as part of the environment. They also
have an understanding that an environment
must be presented as a space for contempla-
tion. Contemporary culture is much too inclined
toward functionality, hence, spoiling human
intelligent aesthetics. By looking into our tradi-
tions, | think we can find answers to what we
should do now.

*Design of tranquility

Sound and silence, and various elements
between them are important components of an
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environment. An excellent architectural work
creates an environment containing silence. It is
very active at the same time. Contemporary
environments are just active. We obtain peace
of mind by silence, and from that state of mind,
we can be involved in intelligent activities.
Unfortunately, we do not recognize this.

In order to orient our society into a better direc-
tion, it is important to recognize the value of
silence and delicacy. One must seriously ques-
tion why our society has evolved into a society
driven by market economic principles which
places its highest value on consumption.

* Simplicity played by complexity

Serenity is created delicately from various ele-
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ments, even if it is a series of complicated
tunes, if they are played in unity the music can
be serene. Serenity can calm people's hearts.
Modern cities have no such complicated calm-
ing elements. They are simply an aggregation
of different elements each making their own
discordant noises. People become blind and
deaf in such an environment.

Finland has a short history. Until the end of the
1950s, it was an agricultural nation. After 1960,
the country was rapidly industrialized. So, most
of the city dwellers today were on the farm until
one or two generations before. Even those
whose families have lived in a city for long can
trace their ancestors in a rural area. The fact
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that Finnish people visit lakes and forests for
holidays might be greatly influenced by their
rural background.

Unless you have a space where you can find
relaxation, you cannot feel proud of yourself
and in what you are doing. Being proud, in a
sense, means dignity as a human. It is different
from pride. We should think about this more
deeply.

Yrj6 Sotamaa / Rector,UNIVERSITY OF ART AND
DESIGN HELSINKI UIAH

(Interviewer: Keiko Torigoe - Masato Isaka)
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Design for "The Quietness"

Mr. Sotamaa often referred to quietness in his
interview in the context of a sound environment.
He used this against the noisy city environments
of today. This can be true to a visual world.

Can design of quietness be achieved just by
simplicity? A Japanese tea house is made of
various elements of various materials, yet,
quietness is there. The chirring of cicadas may
be noisy, yet, the forest is serene as one's
impression. But in the bustle of a big city, one
can never find serenity.

We need to do something to turn the noises of
a city into a pleasant environment such as a
forest. (Masato Isaka)
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EcoDesign Seminar

Ms. Wendy E. Brawer was invited as a speaker
for the EcoDesign Seminar (Green Map of the
World). The Green Map is a map on which eco-
logical information of the world is given with
icons. It is available with a print and web site.
(http://www.greenmap.org)

Fitting Design Study Meeting

With the cooperation of TERUMO Co. , a group
of members visited its R&D center. We
observed artificial organ systems, artificial skin
and micro-machines, and other advanced
devices. We discussed the future development
of medical technologies, and relations with
medical design. (Ayumi Nanjo)
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DW ratified by the Founding Associations
International design organizations of ID, graph-
ics and interior design which founded Design
for the World (DW) had their general assem-
blies in Sydney at the end of September, and
ratified DW. With this, "Designing the Globe"
and other projects proposed by the symposium
participants in July in Tokyo will be implement-
ed.

JD Board Meeting

Linkage with DW, designer exchange with
China, Finland, Netherlands and Russia,
Tourism and Public Design, Formation of study
committees on design promotion, education and
professionalism were among the agenda items.
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Editor's Note

Voice of Design intends to deal with various
subjects from various angles. In this issue,
tourism is featured.

In 1996, "Bauhaus-related properties in Weimar
and Dessau" were registered in the UNESCO's
World Heritage List. The starting point as well
as the symbol of the 20th century design will be
kept for the benefit of coming generations. On
the other hand, now that 80 years elapsed since
the foundation of Bauhaus, Bauhaus appears to
be disppearing from designers' minds. At the
turn of the century, when we feel being in a sti-
fling straight jacket, we may visit there to look at
ourselves afresh. (Yukio Sakoda)





