VOICE OF DESIGN

AT YA

Leading article
JD BFEF

B
JD H%ng / gllg{i gg ................... 1
B2 6 OE /A% . (R RIE2.3
4 VA2 —
B EN I SERN R KR VEfER 45
ID7 5+ — 5 5408k
[FYA VEHE RS- 6.7
[FlkE T4 V—kk~onlEss] 8~10
AVETOT AT DR 11~14
e T VT Bhda L AT E—
(HrEEEZ 5] efiE]
[ SEREPERANECE 722 © DI
© ARH S

[%] 20 2#mDOWLS 0 %
D BT LT

EIHE R
AVTH A= gV i ZEEE 14
S - R 15
%}%% IAE) e 16
CONTENTS
Leading article v r e 1
Proposition ............................. 23
INtEIVIEW + =+ v v e 4.5
ACTiVity .............................. 6 ~1 O
INtEractive -« -« rrrrrr e 11~14
Information ==« v e 14
Meeting ................................ 15
From the Secretariat - -+« 16

Japan Institute of Design
T105 HULHEREXMAL11= 2 - ET7E ) — 2 4 7 —16F

FHIEBETT AV &
—FIVRUYZ - T3—-VT IVERIOHES
RE R

IS4 vITHA(F— BEATHA A EIESE

B, REZHBD S [HERBRESFE- I
B 23, 199147 5 hhed 7= [HiHFR 7t
BBARZZ— - ayF 2] AZi3/h - th
AR & U TEAFE6000~ 1000051 2 8k
ABEMPEE > TETHS, BINE S
BEmu., 60y HEBAZ S K12k -7,
fERIZ, =2 — 3 — 7 ERAI T ©— T,
BEIINT240080 % AR L, 455 E & IR
AT E Iz, EINEHT EMifER R &
—LTAR S, HARD TS5 HBIUK
D HWEKT AEDLSICAL A=Y LT
00, REICH N THS, ERRE
DEREBZ T, 2 ZITIZEHARRHERIC
K45, FOEFEW RBEA IS U HY
SN2z A LR, Fakb & X
%, 20fiHici%, FAzBRADENZE D,
21 IZ, 2Ok B OHR,

i, T95 LT t7- 5 0k % 64F ]
RT&T, BUREMA, —EOMRoh

Children and Design - Let us create children’s
museum

Every year, 6000 to 10,000 works are entered
from more than 60 countries in the International
Contest of Children’s Paintings sponsored by
Foundation for Global Peace and Environment
of which | am the representative. Paintings by
primary and secondary school children clearly
show how they perceive “Earth” today.
Children vividly express spontaneous reactions
to the nature and the earth regardless of their
ethnic origins. My exposure to children’s paint-
ings for 6 years has made me ask why the con-
temporary art has been framed into certain
styles, lost its direction, limited of its chances of
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exhibition, and is now a mere display of works.
Software for managing and operating art gal-
leries and museums has been incriminated by
various circles.

We designers are seeking the direction of
design as we head toward the 21st century
amid the rapidly changing environment.

| have been thinking about how art galleries
and museums today should be planned and
designed. It must be a plan which is based on
a norm that will give light to “spontaneity” of
children. | also seek the same stance in tack-
ling problems of environmental design. We
must first team up in order to attain our goals.
Kiyoshi Awazu / Graphic Designer,JD Director
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Restructuring Educational Objectives Basic
objectives of education are to foster abilities to
1) adapt to the society, 2) improve the society,
and 3) enrich one’ s own life in that society.
Presently, the objective 1) is almost excessively
in progress, while 2) and 3) are mere skeletons
as educators are no longer certain about
“what is a better society” and “what is a ful-
filling life” . Because of loss of visions, educa-
tion lost sight of its goals. Visions are closely
linked with “raison d’ etre” . Before the mid-
19th century, paintings represented “beauty
of use” as a medium for recording and repro-
ducing images. Emergence of photography left
painting in its pure form, and the latter sought
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for a new “raison d’ etre” by depicting
objects from inside. Design, also of “beauty of
use” in a more practical way, became tied up
with mass media prompted by industrialism of
1930s in USA and found its utility as the driving
force for economy. Design became integral
with  “modern development” and lost its
“raison d’ etre” . Great expansion of mankind
since Industrial Revolution has now become
unsustainable, confronted by limitations of the
global environment. The time has come for a
complete turnabout of our views and for seek-
ing a direction to sustain human society and
way of life. Change of direction is required of
design, despite its contribution to modern
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development. Design and design education
are re-constructed only by redefining “a bet-
ter society” and “a fulfilling life”

Hiroshi Sano / Professor of Tokyo Gakugei University,
Theory of Design, JD Director
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Asia and “Chronicling of Post-war Japanese
Design”

Asia’ s industrialization and future of ethnic
culture

| am interested in how various ethnic groups in
Asia with their pluralistic value systems and
cultures would accept and develop industrial
technology of a more universal character.
Japan which has gone ahead of other Asian
nations during most of the latter half of the 20th
Century will be confronting them eye to eye in
the coming century. We must examine how she
can relate and form a network with Asia. To that
end, we need to sum up “what is unique and
universal in Japanese design” .
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Compiling a comprehensive record with design
at its core

What cultural values were created by industrial-
ization during 50 years after the War? How
were the traditional esthetic senses unique to
Japan modified for acceptance in the interna-
tional market as ubiquitous industrial products
and what are their limits?

| call democracy in Japan as that associated
with commercialism. As such, it has deeply
influenced technology and design in post-war
Japan. Compiling a comprehensive archive of
philosophy and movements of Japanese
designers in the post-war years is essential.
Kunio Sano / Industrial Designer, JD Director
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Art Museum as “Fineware” Hall of Fame
Classification by the concept of hardware and
software has extended even to music and fine
art. Such simplistic discussion aggravates
complications harbored by modern civilization.
As a third key word to describe modern civi-
lization in depth, | coined a word
“heartware” . Dichotomy by hardware and
software is like a black-and-white television
and lacks “heartware” as the reality is far
more colorful. Fine art is exactly heartware, but
other genres such as pure science can not be
fully explained by the word “heart” .
“Fineware” better expresses things more
humane and exquisite and cannot be grasped
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by the concept of software/hardware. Pascal
used the famous phrases “ésprit de géometrie”
and “ésprit de finesse” to criticize Desc-
artes. Geometric spirit is logical and structural
while “finesse” is the noun form of “fine”

Recently, the word “soft” is prevailing too
much but it has too broad a meaning to
describe or criticize contemporary civilization.
We have another world of finesse, without
which we cannot truly feel the joy of living.
“Fineware” can be defined as a being which
supersedes software. Nobody thinks of soft-
ware while listening to beautiful music. Rather,
the word “fine!”™ comes to their mind.
Fineware can be used in the context of sensi-
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tivity.

Reviewing the relation between civilization and
culture

The Japanese began using the term  “bunka-
culture” during Taisho Era influenced by the
Late German School of Kant. Somehow, culture
dissipated all over Japan as something
extremely valuable as truth, goodness, beauty
and sacredness in contrast to civilization.
Germany’ s inferior complex as a late comer
in the capitalistic world formed a view that cul-
ture is of a higher level than civilization, and
this line of thought was totally accepted by
Japan' s intellectuals then. Even today, many
Japanese tend to regard culture and civiliza-
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tion as something opposite and contrasting.
However, Yukichi Fukuzawa explained civiliza-
tion in terms of its spiritual aspect and material-
istic aspect. We must examine the meaning of
civilization by weighing these two aspects and
seeking a balance between them.

Looking at design in terms of utility and value

| advocate the theory of utility and value; it is
not a dualism but is a double-sided theory. For
example, performance of an automobile is the
utility and its exquisite design its value. When |
say value, it is inclusive of everything such as
life culture and media culture. Matter and mind
each has value and utility. It is an attempt at
explaining a thing from only two of many
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aspects that are intricately entwined. It is like
Prajn -paramit -sutra’ s “matter is void, void
is matter” : utility is value, and value is utility.
They are two different things and are never
equal; they complement each other in a com-
plicated way, each with its own significance.

In the works of graphic and industrial design,
we find good examples of utility contending
with value. There exists tension as they are
contained in the same framework in an amica-
ble relation or in rivalry. Such design forms a
kind of fineware. Design works that are excel-
lent as fineware are therefore brought into an
art museum. In this sense, art museums are the
fineware hall of fame.
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Hiroshi Ueki / Director, The National Museum of
Modern Art, Tokyo
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Design Education and Its Promotion

Defeat of Japan was a great turning point for
my life. Hiroshima was reduced to nothingness
by the atomic bomb. The devastated land
glowing crimson by the setting sun was a most
striking scene | had ever seen. It evoked in me
an aspiration for and faith in beauty which have
been sustained even today. How an aspiration
and faith in beauty nurture creative person?
That is found in the process of creative work
itself. “Introduction, development, turn and
conclusion that is”. Introduction is described
as a conviction in beauty. “Development” is
described as preparation for quest of beauty.
“Turn” is described as finding true nature of
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things. “Conclusion” is described as keen
sensibility.Design education should profoundly
be for this purpose, and creating a drama of
“Introduction, development, turn and conclu-
sion” . Through creation of the drama, people
might be united in democratization of things
and beauty in relation to the society. Promoting
people’s understanding of the value and
beauty, namely promotion. Projecting the value
and beauty to concrete things is defined as
business. Imbuing the business with dignity,
belief and universality is defined as research.
In order to unite people through spirit of
design or “esthetic sense of interpreting and
presenting objects” , three propellers of pro-

motion, business research, are required. They
revolve and promote design. Education and
promotion are one in design.

And a goal of design indicated by the vector of
the propeller is raised ever higher in requiring
wider views of human being, nature, earth and
economy. And the requirement is urging more
sophisticated propellers.

Our view of objects such as of the earth is vio-
lently shaken by uncertainty in this age of
reviewing modernism. Such uncertainty gives
depth to culture. As | contemplate post mod-
ernism, the word “life” is evoked in me.
Respect for dignity of life expands our view of
the universe. And by shaping that view into
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physical forms using hands, the view on life
becomes more profound. It is essential to
understand such relation between “form and
spirit” .

Design education today faces a difficult time
trying to shift its axis. What is the basis of col-
lege education? In which direction are stu-
dents oriented? Do teachers really have faith in
what they teach? We may be producing
design engineers, but perhaps not fostering
human resources of greater caliber.

Kenji Ekuan / Chairman, Japan Institute of Design
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History of Modern Design as a Curriculum

In an age when new esthetic senses are
evoked and the mechanism of creation
changed, we are forced to review objectives
and ideology of the next generation design as
well as the framework of concrete activities. In
line with this trend, Mr. Ekuan, JD Chairman,
was awarded Sir Misha Black Medal for his dis-
tinguished contribution to design education.
We head toward an era when we can no longer
solve problems solely by modernism. JD
intends to review the history of modern design
as a part of our activity to restructure the
design education.(Masato Isaka)
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Keynote Address

Today, design itself faces a turning point. The
challenge | face now is  “problems of the envi-
ronment” . | keep questioning what will
become of the earth in the 21st century, or
what “life style” should people pursue. | am
impressed with the straightforward expressions
of children seen in their paintings on the theme
of global environment issues.

The Children’s Museum in Boston which focus-
es on the spontaneity and creativity of children,
the Discovery Museum in San Francisco which
published a guidebook entitled Discovery
Science, the museum in Indianapolis where
children volunteer as the exhibition guides, to
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name a few, set good examples of how a cul-
tural facility for children should be. We should
start working toward this direction in Japan as
well.

The 21st Century is the age of the children
today. JD wishes to seek the ways and means
with which design can contribute to building up
the personality and human dignity of our chil-
dren. (The gist of the address is given in the
Leading Article in the first page.)

Kiyoshi Awazu / Graphic Designer, JD Director
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Museums in Japan in Transition

[Revival of Reality and Process]

In today’s society, the process of things is hid-
den from us and only the outcome is visible. |
endeavor to revive the opportunity to go
through the process and to experience things
through design education in communities or in
museums.

[Overseas Trends]

A museum in London that introduces the histo-
ry of interior decoration. It looks like an ordi-
nary design studio but functions properly as a
museum and gives adequate attention to chil-
dren as well.

Cooper Hewett in New York held a unique exhi-
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bition on kennels. A variety of kennels
designed by architects and designers were
displayed in the courtyard.

[Collaboration of Professionals and Children]
People in charge of urban design at the munic-
ipal levels are now opening their eyes to the
children’s ability in design and taking up their
ideas, creating a new form of collaboration
between professionals and children in design.
[Visit Museums This Summer!]

Instead of targeting at the experts and art
devotees, museums in Japan are now trying to
offer programs that can be participated by chil-
dren and school teachers.

Hiroko Ohtsuki / Museum Education Planner
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Fantastic Children’'s Workshop

[Environment for Children]

| have once investigated environment for chil-
dren, and recognized the need to improve it
from children’s standpoint. Little bosses
seemed to have become extinct, but there they
were in a local community in Okayama. Little
bosses emerged as voluntary play groups
were formed. This demonstrates the impor-
tance of the role of “field” and “community
“ for children.

[Value of Experience]

A group of primary and secondary school
teachers in Munich resigned to start activities
“to overcome limitations of school education

9
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and enrich art education for children”.

“ Children’s Farm” was opened in a local com-
munity in Germany. The farm is financed by
the government and managed by scores of
mothers.

The “ Ecology Park” movement is in progress
in Great Britain. In London, some 30 such
parks offer children opportunities to experience
life in the nature.

Despite abundant opportunities for experienc-
ing virtual reality, children in today’s information
society seldom have the chance to really use
hands or feet. Such imbalance can be rectified
gradually by offering children time and place
for play. Hiroko Naito / Environment Education Planner
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Children and Design—summary

[Process of Things Hidden in Blackbox]
Children have no chance to witness the reality
of life or the process of things as the society
today singularly values the outcome.

The need to educate or “to lead” children to
acquire spontaneity and creativity as well as
the importance of partnership with children with
individuality was stressed so as to depart from
the modern educational system which is gov-
erned by the logic of the adult.

We will continue to plan and work out projects
on design education by studying such issues
as what is the social value of design and how
to foster the esthetic senses in children.  (H.K)
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Personal View on Children and Design

To exaggerate, children are nothing but the
very concept of mankind and civilization of the
21st century.

Most distinctive biological feature of “human”
is its extraordinarily prolonged fetal period and
infancy. This means that to live a life worthy of
human nature is to positively affirm this intrinsic
human “immaturity” or “neophilia” and to
remain an eternal infant. Respect for this infan-
tile innocence should form the core of every
system and environmental planning. However,
our civilization, particularly the “modern”
society, defined children as “incomplete
adults” and has endeavored to make them
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behave as an adult or shape them into  “little
adults” through education and social sys-
tems.

In a society where infant mortality radically
decreased, much of the labor is replaced by
machinery and in the face of the 21st century
of digital information/civilization, individuals will
be obliged to develop their creativity by recog-
nizing human diversity and unlimitedness, and
the conventional value system will certainly
place shackles on us. The problem lies not
only in the standardized “educational system”
but in the more essential view of human being.

In sum, “children” are not our “past” but
our “future” . What is needed today is an atti-
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tude to positively accept children’s “immaturi-
ty” , “sensitive fragility” and “defic-iency” .
Contemporary design is indeed confronted by
a huge challenge.

Shinichi Takemura / Associate Professor, Tohoku
University of Art and Design

Contemplating New Capital

The Diet passed a bill for preparing construc-
tion of Japan’ s new capital. As Tokyo has
been the capital since Edo Period, transfer of
functions of a state capital will be the first in
almost 400 years. The public is indifferent per-
haps because they doubt whether such trans-
fer is actually possible. The major trend of the
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time seems to me to be steadily heading
toward. For one thing, Japan’ s society as a
whole is inclined to respect diversity in values.
It would be difficult to permit such diversity if
multiple functions are physically concentrated
at one place. We can change our views and
values only when we put ourselves in a differ-
ent perspective. Secondly, politics, economy,
culture and other information media are almost
exclusively concentrated in Tokyo. This inca-
pacitates Japanese to view themselves objec-
tively. To criticize Tokyo means criticizing
Japan, and naturally it is impossible for Tokyo
to objectively evaluate itself.

Would it be really possible to solve problems

12

HESDDHIZE, HRKASGD 29128,
ZOREEIHET 755, LEI 5
Ths, BUuhldd bAAD T L. £,
b, O TEERA 74 TR E L 1F
EAEHFIZER LTS, ZThTIRH
KABAGH, HAREZGFHCkD 2 Z L&
ERFRETIZ AN S 9 0, HaEHE
SRHAMEFTH D, ZOHFEH A
G0k 5 D706 BB 2R A HY
KB THRTH B,

BUE, HHHERE AR L 2< 5V TH
FHEBARIETZX 300, ZOHHIZE
SFBDh, HBWIE, HEERED KL
ol HIE, FRT 2D TRV,
BEVWAALBRPEIHED THWE, 25
L =ik 2 ERAA LRI LAW
DO, TS LW #bAR Sl m e
STHIEST S Z &AWL T3S,

(#) BEEHBONDS. THA Y BE, fa@. EFE
TBIL < EMXALICRI S D#EREB =TS, EEIC. [THA
VICED > THRIFRND ] [TUA VDREZ] 8L,

L PEREE 5 DIBLEE
—TF YA VEERBIRK oA Z L —
AR B N2 TR

L DARNEDR, BOKRDERT ¥4 v
DORFERLE R L EEBLTT A v
AR O T A S =k, [ TE
LW DIZl 7z B bk & =284
BIZENETH T2,

BUE, 7HA Y EE 2T T 574
bk, EEREMO1970 04 .,
Yo onizL &g ns, BEEZDOET
DOFEREAH I RKED L DIZH Eh
TH-TE LM TH D, 513, FEE

by merely transferring the capital to another
city? How much would it cost? Would Tokyo
decline if deprived of its functions as capital?
Elaborate discussions on these matters should
be held before the transfer is implemented.
Noriji Sato / Manager, Dentsu

Breaking Away From Conventional Education of
Esthetic Production Technique--Requirements of
design education institutions--

In an age when we are asked what a truly afflu-
ent life is, we need a multi-faceted system of
design education in order to create human
environments from the standpoint of a living
body. Design education has so far focused on
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training students to acquire skills.

Design is not a domain of limited functions
engaged in creating materialistic life environ-
ment, but is an interdisciplinary domain.
Extensive knowledge on different fields of sci-
ence and the ability to look at things from dif-
ferent angles is a must in design education.
The most essential ability in design activities is
to come up with ideas. In technical training,
priority is placed on judging which is the most
appropriate means to put ideas into concrete
form. The design education institutions must
offer a place where students can really give
thoughts to what they can do through design.
Masashi Morita / Kyushu Institute of Design.
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Arena for Discussion on Sounds

My activities focus on the concept of “sound-
scape” . The problem is that there is hardly
any opportunity or arena for discussing, evalu-
ating or teaching the issues in this field.
Various design activities are being carried out
in connection with “sound” . For example,
“melody bells” at railway stations pose many
meaningful problems for soundscape design or
design itself. “Melody bell” was first used in
Shinjuku Station when Tokyo Metropolitan
Government moved to Shinjuku at a time when
great changes such as privatization of the state
owned railway system.Against such back-
ground, designing a new starting bell for trains
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meant that the importance of sound in the envi-
ronment was fully appreciated and the pro-
gram was highly evaluated in this regard.

The sound perse also presents problems.
Harps and pianos used at stations on Chuo or
Yamanote Line have evolved as instruments for
playing “musical pieces” in the tradition of
modern western music. To use these sounds
without modification and call them “music” ,
not “noise” seems to be too easy a design
solution.

As mentioned earlier, | highly evaluate this
attempt. Various endeavors and achievements
were made in carrying out the design which |
cannot discuss here because of limited space.
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| do believe that only after such attempts have
been introduced for sound design, this kind of
discussion is possible and that better designs
genuinely rooted in culture emerge as a result
of such trials and errors.

| expect that Japan’s design world will continue
its development and improvement in these
areas.

Keiko Torigoe / Soundscape Designer
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TECHNO SAPIENS
The latest issue of FORTUNE MAGAZINE features
TECHNO SAPIENS. The content is as follows.

“The foot soldier with global positioning satel-
lite navigation.Man with prothesis that has
replaced his amputated forearm. The walking
device that runs 30 miles per hour. The emerg-
ing TECHNO SAPIENS is now changing the
very meaning of human being. ‘We cannot
think realistically any more of the human
species. without machines’ says B.Mazlish
professor of MIT and author of The Fourth Dis-
continuity  The Co-Evolution of Humans and
Machines. If Mazlish is right, humankind may
soon experience its big gest identity crisis

14

DENBETHZ23ME LT, “AL
M OAE" 350N e LWBFETH
%, NEfrlkk, BREOMMIZIZ0 (soul)
Bdhbd, TOKDBHEWE. #HEVTH
ZANEHPAETE—ZDZLIZEDLS
CHRT L K nwoF A5 5] (TECH-
NO SAPIENS, FORTUNE JULYS 1996)
FHEA Y OMBTE—H=2 4 (AHEK) &
ARZA L (HEREAR) O % )2 E
IZL720F, BZ26<L., THAVERTIE
K7y 4 VB ORI IpHE Y -2 7Y =
R F-F 44V Th o7, PITREI5040
< i, % O PF 3 Mechanization Takes
Com-mand (FKER THEW L DAL ]) 12
BiT5 BEWILPABREKICE LS of
T, B - BROBML, RTIALR
FiE TEHD Py, lEDOREE 2R %
FTE LT\,

SR ] & Bk 25 5 33 B REIX] 4 A o
U, ARBBSNOEGE PR LGS &
NE=EDTH B, ZORWT. ERTHA
VIR LT Eid, ABIEEROZ R A E
CC. BMOmE L RG22 E5T5Z &
Thotz, THUE, BRI 2 RIER
IR BFERINEEATH 72, Ll
. BEMIE AR E X T 5D Tid AL,
ANBEIAL T —KLL2D2H %, AD
. ADRERDIZ, Db D7 FEbA B
Lood5, Nt/ EDB%R. 2Dt
D AEZEZIRET LT VI, ZOHHE
EESAEAINRZEDEA S W,
RAERE . #toys

since Darwin.(FORTUNE, JULY 8 1996)

It was probably S. Giedion, design historian
and a theoretical supporter of the modern
design movement who first wrote about the
emerging relationship between organism and
mechanism in his book Mechanization Takes
Command (1948).

Modern age assumed the antagonistic relations
between men and machines. What the modern
design movement accomlished in this regard was
to accept the logic of machines by revolutionaliz-
ing the very human consciousness. But now,
fusions of humans and machines, are becoming a
reality. How contemporary design could cope
with this changing situation?

Shoji Ekuan / Sociologist
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Information

@®Awards:

*Atsushi Shimokobe: Grand Corton of the
Order of the Sacred Treasure (1996, Spring)
*Mitsuo Katsui: Medal with Purple Ribbon in Art
and Culture (1996, Spring)*Kiyonori Kikutake
Architect: 1996 BELCA Award *Osamu
Ishiyama: 13th Architectural Award of Japan
Light Metal Association

@®Books:

*Michimasa Nanjo et al; “Handbook on
Community Building through Events” *Haruto
Kobayashi; “Landscaping--its evolution and
development” * Masato Isaka; “Design for
Goods, Commaodity and Merchandise”
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*Hiroshi Sano; “21st Century Style of Life”

*Michimasa Nanjo et al; “Series; Vitality and
Magnetism of Locality” , Vol. 2 *Yoshio Tsukio,
ed.; “Route to a Sustainable Society--multi-
media, resources, environment”

®Reception at Second JD Forum

After the lecture on “Education and Promotion
of Design” on May 28, a reception was given
to honor Mr. Ekuan for winning Misha Black
Medal. Mr. Mori of Jizai Kenkyusho gave the
opening address and Mr. Yoshida, Executive
Managing Director of Kikkoman Corporation
proposed a toast. The pleasant evening was
concluded given by a speech by Prof. Sano of
Tokyo Gakugei University.
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Meetings of Board of Directors

The 1996 1st meeting was held on May 17 as
the chairman announced the policy for the new
year as ‘“framing out business activities” .
Nomination of Prof. Sano of Tokyo Gakugei
University as a director was approved.
Discussions included the following.

* Ways to implement discussions at JD forum
as projects

* JD salon as a place for exchange among
members

* Incorporating JD

* Possibility of conducting joint projects with
local administrative bodies
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Meetings of Board of Standing Directors

The 1996 1st meeting was held on April 11 and
the 2nd meeting on June 12 to discuss follow-
ing agenda.

* Study on light-weight infrastructure in terms of
team organization, budget, research phases
and progress reports

* Plan for forums and projects on “design and
life, aging, illness and death”

* Human being as an aqueous bio-body and
urban design

* Design education; publication of materials for
teaching common sense regarding the history
of modern design
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Reviewing Design Education

This issue features education. At a reception
during 2nd JD Forum, Prof. Masahiro Mori said,
“In our creative engineering course, we want
students who, when asked ‘what if ice
melts?’ , would answer ‘the spring comes’
instead of ‘water’ . We must design an edu-
cation system that encourages such free and
flexible mind.”

One of the challenges faced by design educa-
tion is reorganization of professional training.
Graduate schools should be highly specialized
and yet need flexible and comprehensive view-
points. It is necessary to reorganize the design
history textbooks from a more comprehensive
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standpoint as they are fragmented by regions,
ages and fields.

The second challenge concerns children. In
the continuing education from childhood to old
age, problems lie in primary education.
Continuing education in design is to cultivate a
soil that grows seeds of esthetic senses for life
culture in children.

The third is to foster ability to appreciate
design. Design involves those who use it, those
who create it and those who conceive ideas for
it. The ability to appreciate or evaluate design
must be fostered in people who are users. The
keener their critical eyes for design, the higher
the quality of life culture becomes.
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The fourth is to design a creative environment.
Various cultural facilities are being constructed
in different regions. We must add to these facil-
ities the system and mechanism that reinstates
the power of manual dexterity and allows peo-
ple to experience and participate with the mind
and body.

Masato Isaka / Managing Director, Secretary General





